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Profile of Dr. SHUBHA GANESAN

Disciple of Sangitha Kalanidhi Dr. M.L. Vasanthakumari
& 'Padmabhushan' SangithaKalanidhi' Madurai.
T.N.SESHAGOPALAN.

Hails from an orthodox music family.Grand Daughter
of Mridanga vidwan Sri.Karaikudi Muthu lyer who was a
reputed mrithanga vidwan of yester years and Grand Niece
of Veena Maestro Karaikudi Sambasiva lyer.

Descendent of Mahavaidhyanatha Sivam and
Ramaswami Sivam who where great musicians and
composers of 18th Centry. Great Grand daughter of
Thevaram Seetharamaiyer of 18th Century who was an
expert in rendering Thevarams.

Father V.M.Ganesan, is a retired Mridangam, Professor
from Music Department, Annamalai University,
Chidambaram, Tamil Nadu. Mother Mrs. Kalyani Ganesan,
is a Veena Vidhushi 'A' Top graded artist of AIR, Chennai
a Retd, Veena Professor, Tamil Nadu Govt. Music College,
Chennai, Tamil Nadu.

"A" Graded artist of Doordarshan and ALL INDIA
RADIO,Chennai. M.A.M.PHIL.,Ph.D. in Indian Music from
Madras University. Learnt under Sri. Calcutta
K.S.Krishnamoorthy for few years.



Public Performances

Has given hundreds of public performances all over
India and also across several other countries which have
been highly appreciated by both the audience and critics.

Awards

MERITORIOUS YOUTH AWARD -1996-97
Presented by Rotary Club on behalf of Rotary fraternity
for the Outstanding Contribution to Carnatic Music.

MUSIRI SUBRAMANYA IYER ENDOWMENT
AWARD - 1996 For the best Niraval & Kalpanaswaram -
awarded by Krishna Gana Sabha during their Natyakala
Conference

MAHARAJPURAM VISWANATHA IYER
ENDOWMENT AWARD - 98-99 For the BEST RAGA
ALAPANA singer in the series of concerts during the 66th
conference of Indian fine arts society

'YUVA KALA BHARATHI' - From Bharath Kalachar,
CHENNAI in recognition of talent and dedication in the
field of Carnatic music.

Best Sub senior Vocalist from Music Academy,
Chennai. Dr.M.L.Vasanthakumari Award from Sri Ragam
Fine Arts, Chennai.

'Vedha Vyasa Sangeetha Kalarathna' from Sri
Vedhavyasar Thapovanam Recipient of Research



Fellowship From The Music Academy- Chennai, for
pursuing PHD.

Recipient of senior scholarship from Music Academy,
Chennai for Advance Training in rendering of Pallavis and
Thyagaraja Kirithis.

D.K. Pattammal Award - From Vada Chennai
Lecture Demonstrations

"THODI AND SRUTHI BEDAM" (1997-98)
"KARAHARAPRIYA & ITS JANYA RAGAS" (1998-99),
"HARIKAMBOJI & JANYAS" & "AN ANALYSIS OF
COMPOSITIONS OF G.N.BALASUBRAMANIAM" (2003)

Presented before an august audience of Music
Lecturers from all over India under the auspices of
UNIVERSITY GRANTS COMMISION, at Music Dept.,
Annamalai University, Chidambaram, Tamilnadu.

KARAHARAPRIYA AND THYAGARAJA, CONCERT
STYLE OF G.N.BALASUBRAMANIAM (QUEEN MARYS
COLLEGE 2008 and 2010.)

Special Programmes for AIR Doordarshan

Rendered Thevarams Thiruppugazh Prabhandams
and other tamil devotional forms in a Special programme
for 50 weeks in Doordarshan - "Eppadi Padinaro" featuring
temples of Tamil Nadu. Given Thematic recordings in



Thiruppugazh, Prabhandham, Chamundeswari
Ashtothara malika of Harikesanallur Muthaiah
Bhagavathar , 72 Melakartha of koteeswara lyer for AIR
archives.

Teaching Experience :

Founder & Director of' HAMSANADAM' Music School,
functioning with more than 150 students at Mandaveli
Chennai.

Hon. Secretary "Hamsanadam' Music Sabha, Chennai

Worked as Guest Lecturer - Institute of
Correspondence Education Indian Music Department -
University of Madras, Chennai, India.

Teaching via Internet for many students since 2006.

Some of the Albums Released:
Achudanandham,
Carnatic Music Lessons,
Live concert of Sadasiva Brahmendrar Krithis,
Tithikkum Tamil Isai. Etc
Abirami Andhathi
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MUSIC FESTIVAL
NORTH OF CITY

SUBHA GANESAN WAS HONOURED AT THE
FOUR-DAY AFFAIR.

Chennai, sure has emerged as the capital of
Carnatic music. But the
activities are confined to the
south. Thus the initiative
taken by Sai Vivekananda
Matriculation School,
Kodungaiyur, in organising a
four-day music festival on
their school premises, at
Vallalar Arangam, deserves \
praise. This included "= A
Thevara Isai, two dance events and an equal number
of Carnatic vocal performances.

On the inaugural day Subha Ganesan was given
the D.K. Pattammal Memorial Award by K.
Vaidhyanathan, Editor, Dinamani. Music education must
be included in school syllabus at the elementary level,
he said.

In her acceptance speech Subha said that she
dedicated the award to her guru Sangeetha Kalanidhis
MLV and her present guru Madurai T.N. Seshagopalan.



Subha showed acumen in the selection of songs
that evening. She began with a Viruththam,

‘Paalum Theli Thenum’ (Avvaiyar) and chose
‘Thiruvarulum’ (Abhogi, Gowrishankar Sthapati). The
highlight was a thillana of TNS set in the raga Niroshta.
It was composed in such a way the lips didn’t touch
each other when rendered, very much on the lines of
‘Raja Rajadithe,” (Niroshta), a composition of TNS’s
illustrious guru, Harikesanallur Muthaiah Bhagavatar.
Other songs included ‘Karunanidhiye Thaye’ of Sivan,
‘Ongi Ulagalandha’ (Tiruppavai), GNB’s composition
‘Unnadiye’ in Bahudhari and ‘Eppadi Padinaro’ in
memory of DKP. Earlier Subha gave a lilting alapana
of Hindolam (‘Ramanukku,’” Arunachala Kavi) that had
many landmark brigas.

Melakaveri Thyagarajan presented an alapana of
Hindolam that was at once convincing and was marked
by some original phrases. Karaikudi Ganesan on the
mridangam showed the value of anticipation and gave
a thani that had brevity as its soul.

The audio arrangements, to one’s relief, were as
perfect as it could be.



RAGAS IN ALL THEIR GRANDEUR

It was an enjoyable concert by Subha Ganesan
when she rendered brigas in sangatis at apt places.

Even when one sings a heavy Kiravani raga followed
by a slow-paced Anandabhairavi kriti, the concert could
leave a mesmerising effect. This
was evident from Subha Ganesan's
concert in which she took up
Harikesanallur Muthiah
Bhagavathar's ‘Amba Vani’ in
Kiravani, preceded by an elaborate
alapana and kalpanaswaras. This
was followed by a Kamalamba
Navavarana kriti in Anandabhairavi. -

While the Kiravani alapana was marked by
madhyama kala akara phrases and swift swaras in the
line ‘Vara Veena Paani,” it was a peaceful rendition of
‘Kamalamba Samrakshatu’ set in a right pace that brought
out the beauty of Anandabhairavi in full.

The concert began with the Kalyani varnam,
‘Vanajakshi’ in Adi talam, followed by a quick presentation
of Tyagaraja's ‘Seethamma Maayamma’ in Vasantha and
‘Manavyalakinchara’ in Nalinakanti, where the brigas in
sangatis fell in right quantity at the apt places.

The main raga of the evening was Mohanam. Subha
chose to present a lengthy alapana spanning the three
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octaves at a stretch in some of the phrases. But it
meandered in the middle octave mainly.

The different facets of the raga were well brought
out. It was remarkable that Subha did not repeat any
of the phrases during the entire alapana. She rendered
Papanasam Sivan's ‘Narayana Divya Namam’ with a
clear diction. Subha was at her best on the manodharma
in this kriti, both in the niraval in ‘Mara Janakan’ and
the kalpanaswaras that followed.

Kandadevi Vijayaraghavan on the violin provided a
good support. He played a decent essay of Mohanam
and the intellectual exchanges in the kalpanaswara were
enjoyable. But, the acoustic balance does matter a lot
in any concert and the violin was set to a higher volume.
In the swara singing, Subha's upper octave phrases got
immersed in the sound of the strings.

Subha's father, V.M. Ganesan, an accomplished
mridangam vidwan gave life to the sahityas. He let the
vocal brigas to be heard precisely and enhanced the
vital points of the song with a sharp chapu.

His short tani avartanam kept the impact of the
Mohana raga kirtana, by the vocalist lingering.

Is that also the reason for Subha to have the
Thiruppugazh in Chakaravaham as the only piece after
the main item?

- The Hindu, 21.12.2012



IT WAS A FAMILY AFFAIR

Subha Ganesan, accompanied by her parents,
was a picture of elegance at her recital for ‘Double
Delite-A Mix ‘n' Match'.

A specially conceived g vest
‘Double Delite-A Mix ‘n' Match'
programme by SAFE featured
several pairings of artists for 10
days. They included sisters,
brothers, mother-daughter,
father-son, husband and wife
and even cousins.

The last day of the series was a family affair. At Subha
Ganesan's vocal concert, father V.M. Ganesan played the
mridangam and mother Kalyani Ganesan was on the veena.
The only outsider was violinist S.B. Ananthapadmanabha.
Subha has trained under MLV and invariably displays a
good command over the content of her concerts.

Beauty of Mohanam

In this programme, Subha's Mohanam was fixed on
a strong base and was dealt with in great detail for
Tyagaraja's ‘Nannu Palimpa.' Her raga sketches were
presented with ease and elegance.

It was quite a good raga treatise where Mohanam
was explored fully to showcase its inherent beauty.



Earlier Subha sang Pantuvarali for Swati Tirunal's
‘Paripalaya Saraseeruha Lochana.' The brevity of the raga
essay did not affect the vibrant melody as she was wise
enough to bring out the best of the raga.

The swara segments in Pantuvarali and Mohanam
carried full impetus but at the same time one could not
but feel the extra length of the kizh kala swaras in
Mohanam bordering on meandering syllables sans focus
even after a well structured niraval on ‘Karamuna Chara
Kothandakanthi.' Afew more brisk mel kala swaras would
have been better.

Kalyani Ganesan's veena support was almost
effaced partly by the violin and the improper audio
balancing. Nevertheless, she made her presence
noticeable in the Dhanyasi kriti, some swara sections and
an enchanting thanam for Mohanam.

Ananthapadmanabha on the violin was fully focussed
and admirably crisp in his approach. Ganesan's
percussion was a tad coarse.

Surprisingly, the recently renovated Sastri Hall in
Mylapore is back to its original status of a grim picture
within a short period.

The air conditioners were mute, the false roofing
showed gaping holes, and the audio balancing was in
total disarray.

The artists had to brave these technical glitches to
make their concert impressive. Indeed a daunting task!
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THE GURU IS ONLINE

SHUBHA GANESAN HAS SUCCESSFULLY
EMPLOYED SKYPE AND GOOGLE TALK TO
CARRY ON CARNATIC MUSIC LESSONS FOR

HER SISHYAS LIVING ABROAD

You need not be in the e v
cradle of Carnatic music if e
you want to learn it. :

The internet can be
just the tool to teach
sishyas.

L
Over the years, a
number of Carnatic musicians, especially the young,
have employed Internet tools to run classes across the
seas.

And they have been successful.

Vocalist Subha Ganesan of Mylapore is one such
person who actively relies on the Net to teach online.

Subha not only performs but teaches students at
her school, Hamsanadham which is based at 30/1, 3rd
Trust Cross Street, Mandavelipakkam.

Subha says she started extending her classes when
the demand for this facility from those who live far away
and still wish to learn grew.
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Subha teaches through Skype or Google Talk and
has been doing this for the last one and a half years.

Her target audience is in the age group of 15-25
years and they must be students who have advanced
in music lessons.

"It is not possible to teach beginners as talam and
ragam are difficult to teach through this medium," says
Subha.

"I take the classes over the internet myself and
the timings vary according to the country my students
live in she adds.

It's a different experience and fills a void in the
lives of those who need not travel long distances to
reach even a local guru's home.

"The experience is complete when my students
meet me when they come to India during their summer
vacation. They polish their skills when they are here,"
she says.

Subha's school, Hamsanadam can be reached at
044-2461 8203, 94449 22234.

-Mylapore Times, August 30-September 5, 2008

31



Effectively garnished

Subha Ganesan.

Engaging recital

Supported by a powerful voice and promising talent,
Subha Ganesan’s suave and melodious expression
beginning with the ‘Vanajakshi’ varnam in vilamba and
durita kalams atthe monthly concert at Rajalakshmi Fine
Arts, Coimbatore, gave her confidence to launch ‘Vara
Vallabha Ramana’ (Hamsadhwani) and ‘Giripriyam
Gangadharam’ in Kadanakudhuhalam garnished with
swaras with striking effect.

Subha’s raga alapana of Purvikalyani for the kriti,
‘Iniyagilum Ninai Maname’ was replete with ripe
phrases to bring out the raga swaroopa and lakshana.
Her raga portrayal of Andholika for ‘Ragasudharasa,’
sketched with creative prayogas and touches, brought
out its splendour.
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The main piece of the kutcheri was the Thodi kriti,
‘Ninne Namminanu,” built up with brigha-oriented
phrases and jarus scaling the tara sthayi panchama
with ease. This was followed by an engaging session
of niraval and kalpanaswaras. Subha signed off with a
hymn on Lord Muruga in Chenjurutti. In sum, it was a
delightful fare.

The Hindu Friday, Jan 21, 2011
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Engaging recital

It was the judicious choice of kritis and ragas that
made Subha Ganesan’s recital pleasant.

I twas a neat performance by
Subha Ganesanin her afternoon
concert. After the Pantuvarali
varnam, the Hamsadhwani
kriti ‘Vaaranamukha,”  with
swarakalpana, set a pleasant
mood. A brief essay of
Kadanakutuhalam, which added
to that mood, prefixed the song
‘Giripriyam Gangadharam.’
The elaboration of Kalyanavasantham was a good
attempt by her. ‘Innudaya Barithe,” a composition by
Purandaradasa was a good choice to showcase that
raga. The unhurried rendering of ‘Amba Neelambari’
enhanced the beauty of the raga as well as the lyric.
One might say this was the highlight of the concert.

The main raga Kharaharapriya was expanded in a
steady manner within the classical framework. Subha
has a good reach in the lower octave and it would have
been interesting if she had lingered on it a little longer.
The swara combinations were more interesting than
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the niraval for ‘Manasunadalachi’ in the kriti ‘Pakkala
Neelabadi.’. A ‘Tiruppugazh’ verse was the concluding
item.

The Hindu, Tuesday, Jan 04, 2011
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It was a family affair

Subha Ganesan, accompanied by her parents,
was a picture of elegance at her recital for
Double Delite-A Mix ‘n’ Match’,

G. Swaminathan.

A specially conceived ‘Double Delite-A Mix ‘n’
Match’ programme by SAFE featured several pairings
of artists for 10 days. They included sisters, brothers,
mother-daughter, father-son husband and wife and
even cousins.

The last day of the series was a family affair. At
Subha Ganesan’s vocal concert, father V.M.Ganesan
played the mridangam and mother Kalyani Ganesan

- S ._,“-,.,;""-- 1

Rich Fare : Subha Ganesan with father Ganesan (mridangam),
mother Kalyani (veena) and Ananthapadmanabha (violin).
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was on the veena. The only outsider was violinist
S.B.Anantha Padmanabha. Subha has trained under
MLV and invariably displays a good command over the
content of her concerts.

Beauty of Mohanam

In this programme, Subha’s Mohanam was fixed
on a strong base and was dealt with in great detail for
Tyagaraja’s ‘Nannu Palimpa.’ Her raga sketches were
presented with ease and elegance.

It was quite a good raga treatise where Mohanam
was explored fully to showcase its inherent beauty.

Earlier Subha sang Pantuvarali for Swati Tirunal's
‘Pripalaya Saraseeruha Lochana.” The brevity of the
raga essay did not affect the vibrant melody as she was
wise enough to bring out the best of the raga.

The swara segments in Pantuvarali and Mohanam
carried full impetus after a well structured niraval on
‘Karamuna Chara Kothandakanthi.’

Kalyani Ganesan made her presence noticeable
in the Dhanyasi kriti, some swara sections and an
enchanting thanam for Mohanam.

5.11.2010, THE HINDU
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Touched a happy chord
LIVELY : Subha Ganesan

Subha qualified her concert with a variety of
impressive ragas and kritis of Tyagaraja, Swati Tirunal,
GNB and Kotiswara lyer.

Imaginative lines

It was indeed relaxing to
hear her delineate Hindolam with
imaginative lines; the raga has such
versatility that it could get along well
with plenty of brigas and lengths of
karvais in tandem. Padmanabha |¢#"
Pahi and the streams of swaras on
the pallavi provided the joy of drenching in rain.

Kiravani occupied centre stage with its extraordinary
charm and Subha, to a great extent, did justice to her
exhaustive elaboration.

Had Subha’s internalisation of this particular raga
been shown with touches of delicate reposes and
finer nuances, the raga’s imagery would have been
exemplary. Nonetheless, the raga flowed in continuum
of alternating brigas, akaras and gamakas.

23.01.2009, THE HINDU
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Non-aggressive style

A soft, pliant voice
pitched attractively and a
grounded, non-aggressive
style distinguished Subha
Ganesan’s brand of music.

In the Lathangi alapana, the
|| vocalist struck the right balance
by interspersing key prayogas
with free-wheeling excursions.
Papanasam Sivan’s ‘Pirava
Varam’ supported spotless
swara sequences wrapped up with a low key korvai.
The Kharaharapriya alapana was established on a
base reinforced by groundwork.

The artiste remained firm in her resolution to sculpt
an exposition of substance by filling in the traditional
grid with melodic permutations.

The exposition gained impetus through the
development centred on the dhaivata and rishabha.
In the Tyagaraja kriti ‘Rama Neeyeda,’ the niraval and
swaraprasthara in two speeds remained true to raga
swaroopa, eschewing superfluous phrases.
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Earlier pieces included a reflectively poised
Koteeswara lyer's Yedaiyya Gati’ in Chalanattai,
bearing the ragamudra and ‘Paradevata’ in Dhanyasi
that flowed at a relaxed pace.

The latter was a welcome addition to the ranks
of those Muthuswami Dikshitar kritis that honour the
listener with rare visitations.

The Hindu « Wednesday, January 3, 2007

-
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A

Expansive Thodi sans gimmicks

Subha Ganesan
rendered a deluge of
ragas, sung with great
involvement.

‘Sugunamule’ in
Chakravakam set
| to Rupaka talam of
Tyagaraja, a lovely
song on Lord Balaji,
‘Sri Venkatagirisham’
in Surutti raga,
set to Adi talam of
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Muthuswami Dikshitar, ‘Paraku Mata’ in Saveri raga
set to Adi talam of Purandaradasa came one after the
other.

The swarams for Chakravakam were a little
superfluous at that point. Aarabhi was her next attempt,
and it was full of brighas, well rendered, but it had little
of karvai pidis. The kriti ‘Rajeeva’ was followed by
swarams. G.N.Balasubramaniam’s kriti in raga Saranga
Tarangini with chittaswarams added up to the list.

‘Amba Neelambari’ of Thanjavur Ponnaiah Pillai
in Neelambari raga was sung with great involvement
and once the artist enjoys singing a song the output is
charged with feeling.

From this point the kutcheri gained dignity and
weight. The patantharam of this kriti deserves
honourable mention.

This was a high point in the entire kutcheri.

Thodi came out in an expansive format; there was
no urgency, no fireworks and no gimmicks. Every pidi
brought out the regality and the pure essence of the
raga was palpable. Sivan’s Adi tala kriti ‘Karthikeya
Kangeya’was sung. Niraval and swarams at ‘Malmaruga
Shanmuga’ were efficiently done. The exact oscillation
of the Thodi swaras was well comprehended.
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‘Aayiram Aayiram a kriti by Neela Ramamurthy in
Charukesi in Madhyama Sruti and a thillana in Khamas
by Lalgudi Javaraman completed the recital.

The Hindu « Wednesday, December 26, 2007
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Shuba Ganesan

Shuba Ganesan seemed focused on tapping the
listeners’ mental frame. The impact of her mellifluous
voice, honed by M.L. Vasantakumari and later by
Calcutta Krishnamurthy, was considerable. The
compositions in Kalyani, Harikambhoji, Bahudari and
Hindolam were embellished with clear enunciation and
melodic improvisations.

The varnam ‘Vanajakshiro’ has an attractive
charanam and swaram that lend themselves to rhythmic
variation. Shuba handled the phrase ‘'Niluparani
Muhamaye’ sensitively without stretching it too much.

In Periyasami Tooran’s Kiravani kriti on the Kanchi
Paramacharya, Shuba passionately interpreted
Punniyam Oru Kodi Purindeno after an immaculate
alapana with sanchara. But the surprise element of
the concert was Ramanadhapuram Srinivasa lyengar’s
Todi tillana.

THE HINDU. Friday, December 16, 2005
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Starting Songs

SHUBHA GANESAN, a talented musician-teacher
with a pedigree lineage, has produced a twin-cassette
album (Inreco Recording - Rs 100) titled ‘Carnatic
Music lessons’,

Though this was brought out quite sometime ago,
this album would continue to be of use to music schools
and raw learners. Shubha is the founder-director of
‘Hamsanadam’, a music school that aims to promote
and create cultural awareness and appreciation of
Carnatic music, specially amongst children.

The twin-album starts from basic classical lessons.
Sides A and B have: Swaraavali Varisaigal (maaya-
maalavagowla- adi),the permutations and combinations
of the seven swaras - and the Jantai Varisai, dhaattu,

upper sthayi and saptha taala alankaram - druva,
matya, rupaka, jampa, triputa, ata, eka.

Sides C and D comprise five geethams (simple
musical rhythmic structured lyrics - abhyasaganam in
praise of prominent deities) in ragas malahari, suddha
saveri, mohanam, kalyani and kambhoji. The swara-
jathis (Raaraa venugopala, bilahari: adi and Raave me
maguva ananda bhairavi: adi) are taught next. These
are musical compositions with rhythmic syllables and
swara phrases figuring alternatively.
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Then follow five popular varnams-Ninnukori
(mohanam:  Poochi lyengar), Saami ninne
(sankarabharanam: Veenai Kuppier); Evaribhodana
(abhogi: Patnam Subramania lyer); Vanajakshi
(kalyani: Poochi lyengar) and Ninnekori (vasantha:
T.Sringarachari). All five are in adi taala. Shubha
and seven of her trained students are the vocalists
for all these renditions. As a student of Sangeetha
Kalanidhi Dr MLV and Sangeetha Kalacharya Calcutta
KSK, Shubha has taken meticulous care to meet the
requirements of the raw-beginner and proceeds step
by step systematically and methodically.

The New Sunday Express, March 7, 2004
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Rendering with inspiration and
devotion

Subha Ganesan
displayed her command
over raga and tala in
her concert for Tyaga
Brahma Gana Sabha,
Vani Mahal. Her rich
music background with
her mother being a




vainika,father, a mridangist and her years of tutelage
under the renowned vocalists M L Vasanthakumari,
and Calcutta Krishnamurthy added further credit to her
music. Subha set the tempo with yochana (durbar),
and was highly appreciable. Thillai sthalam (sama)
of Gopalakrishna Bharathi and Sri Mathrubhootham
(kannada), set a reposetul mood. Amruthavarshini
was given an effective treatment with briga-oriented
phrases. Sudhamayi sudhanidhi of Muthiah Bhagavatar
was followed by a highly fluent kalpana swara rendition
on the theme sarasijakshi jaganmohini. - BHARANI

The New Indian Express, 26-12-1999
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A

Concert Values

Voice culture is an area yet to be explored in full
depth specially with reference to Carnatic music.
Even when an artiste has a facile voice which can
communicate brigas and fast phrases effectively, he
should be judiciouse in assessing the context in which
it can be applied suitably.

When a concert becomes a platform for
showmanship, the purpose of communicating
aesthetical bliss goes into oblivion. This concept was
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well reflected by Subha Ganesan in her concert for
Bharat Kalachar. Belonging to a family of musicians
and undergoing training from Calcutta Krishnamurthy,
Subha has the knack of fine concert presentation.

She began with “Ninne bhajana” (Nata) and the
kalpana swaras to the line “Sithanatha” with a final
kuraippu on panchama was a good attempt. A relaxed
“Hariharaputhram” (vasanta) followed and her fine
alignment to sruti and care for subtle oscillations helped
in unfolding the raga swaroopa well. Subha’s essayof
sudha Dhanyasi was a fine picture of the essence of
the raga. She built the alapana methodically and gliding
smoothly into the tarasthayi, she presented some
telling phrases. The fluid voice helped in production of
brigas with good clarity and the alapana was followed
by “Sri Parthasarathy” (Dikshitar). Another piece which
was noteworthy for its fine finish was the Tiruppavai,
“‘Azhi mazhai kanna” in Varali. It was a very apt
choice for the Margazhi month. Varali is a raga where
an understanding of the minute details of svaras is
essential to bring out its grandeur. Subha’s rendering
of the song though simple in style was a good reflection
of the finer elements of the raga.

Sunday, January 11, 1998
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Against all odds

Subha Ganesan : Karaikudi Muthu lyer Day was
celebrated on March 14t at Sastri Hall. Vidwans
Lalgudi Jayaraman, Madurai T Srinivasan. Adayar
Lakshmanan and TK Govinda Rao paid tributes
to the mridangam vidwan. Lalgudi recalled that he
played along with Muthu lyer in several concerts. As
accomplished vocalist,Adayar Lakshmanan referred to
the special care with which Muthu lyer manintained his
mridangam and his accurate way of tuning it.

Subha Ganesan’s concert followed the function.
The artiste tried hard to give her best but her singing
was hampered by bad acoustics. The noise of the
vehicles on the road outside the hall came as harsh
interventions. Yet, Subha managed to establish and
impress upon the audience her vidwat effectively.

She began with “Raghuvara” (Pantuvarali) on a brisk
note with niraval and swaram on “Manasuna neeke”.
She explored the scale well in the kalpana swaras by
taking different swarasthanas as ‘eduppu’ each time.
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In Bahudari, Subha’s imagination reached high and
the result was an outpour of intelligent combinations
replete with bhava.

GNB’s composition “Unnadiye gathi” was rendered
neatly. The main raga elaborated was Todi which is a
forte of the MLV school. There was a lot of freshness in
the alapana. “Dasukovvalena” (Jampa Tala) followed.

Sunday, March 22,1998

»
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An absorbing recital

Subha ganesan from Madras gave a vocal recital
recently in VUDA Children’s Theater, Visakhapatnam.
It was a monthly schedule of Visakha Music Academy.
Her concert by and large, reflected her close affinity to
classical music which has been a traditional legacy for
generations in her family.

Warming up with Kedaragoula Varnam followed
by ‘Swaminatha Paripalayasumam’ (Nata) and
‘Manavichekonavayya’ of Patnam Subrahmanyam lyer
(Sarasangi), Subha settled down to an absorbing mood
delineating Andolika and rendered ‘Ragasudarasa’
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well. Then, ‘Mayammayani' of Syama Sastri (Aahiri)
was rendered evocatively.

She took up Kalyani for an elaborate treatment that
reflected a few glimpses of vibrant Manodharma of her
guru. Nilakada Neeku was rendered well with exquisite
neraval and swara prasthara in two speeds. ‘Yake
Nirdayo’ of Purandar Dasa in Raga Malika ‘Emoko’ of
Annamayya and the enchantingly composed ragamalika
of Maharajapuram Santhanam in the second part
provided a grand finale for the concert.

K. Vedavathi Ganesh on the violin and V.M. Ganesan
on the mridangam provided splendid support.

The Hindu, 4.10.1996
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A

In touch with the musical values

SHUBHA Ganesan hails from a
family of musicians. Her grandfather
is a mridangam player. Her father is a
professor of mridangam, and her mother
a professor of music. Shubha herself
is an MA and M.Phil in music, and a
disciple of MLV. The musical milieu has
helped Shubha imbibe good musical values. With a
strong voice that is pleasant as well as flexible enough
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to translate good musical ideas, she presents gracious
Carnatic music with confidence.

At her recital for Kapali Fine Arts on Dec. 21.
she began with a Saaranga varnam, and then sang
Tyagaraja’s Darbar song. “Yochana kamala”, capping
the kriti with kalpana swaras. She resorted to the
bhava soaked song “Shambo Mahadeva” (Bauli).
The Nilakanta Sivan song made popular by M S
Subbalakshmi’s rendering. Shubha latched on with
empathy to the devotional feeling of the song. Swathi
Thirunaals Rithigowla composition Paripalayamam
was sung with swara pattern on pallavi.

Shubha sang Muthuswami Dikshithar’s
"Hariharaputram” in Vasantha at a stirringly slow
pace, showing ease and pleasant fluidity in the upper
octave.

The major alapana of Kalyani was an orderly affair.
The performer elaborated the raga bit by bit, mounting
higher and higher to cumulatively unfurl a wide and
expansive vista of the great raga. She used brisk briga
movements in faster speed, shruti-soaked kaarvais and
glides give a variegated feel. The kriti was Tyagaraja’s
‘Rama nee vaadhu kondhuvo, konavo” (Rama, will
you save me, or abandon me). The niraval was on the
anupallavi, and swara patterns were full of vishama
patterns on the sarvalaghu movement. In the faster
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patterns, “sama praasa” swara matrixes and kaarvais
abounded. Shubha revelled in the gallop of sarvalaghu
patterns as she flitted across the octaves, before
culminating the exercise in an interesting korvai. that in
addition to its rhythmic bang had a lilt too.

Indian Express, 23-12-1996
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A

Vocalists with Potential

Talent Promotion Festival Carnatic vocal and
instrumental.

Sri Shanmugananda Fine Arts and Sangeetha
Sabha, Mumbai

Subha Ganesan is a promising vocalist featured in
the last of the series of concerts in this year’s Talent
Promotion Festival.

Subha’s repertoire, though small in number,
consisted of well-chosen pieces that helped build a
rapport with her audience. Raramma (Asaveri) and
Marugelara (Jayantasre) were notable. Her treatment
of the raag Andolika “Ragasudharasa deserves special
mention.

Subha chose to present a fine Ragam Tanam Pallavi
suite in Shanmukhapriya in Jampa Taal, kanda nadai,
that was exceptional.

The Times Of India,
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Memorable Concert

It was a rewarding experience to listen to Subha
Ganesan’s brilliant vocal concert under the auspices
of the Karaikudi Tamil Isai Sangam recently. She is a
disciple of Sangeetha Kalanidhi M L Vasnthakumari
and the grand daugher of famous mridanga vidwan
Karaikudi Muthu lyer. Gifted with a rich melodious voice
and maintaining ‘susruthi’ throughout, she enthralled
the audience with a sumptuous fare.

Starting with the ‘thodi’ varnam (Era
nee pai) which set the pace for the rest
of the concert, she handled a number
of ragas, prominent among them being
‘Suddha saveri’ (Aanai mugathone).
jayanthisri (Marugelara),a delectable
4 poorvikalyani’(Anandanadamaduvar),
chalanattai (kotesswara lyer’s Edayya
gathi). chakravakam (Saranam
Saranam) charukesi (Ambujam Krishna’s Aayiram
aayiram Gopiar). aahirbhairavi (purandaradasar’s krithi)
The piece de resistance was keeravani (Tyagaiah’s
Kaligiyunte) the exposition of which was brilliant. Her
forte was her kalpana swaras which flowed like a river
in spate. Her effective alapanas and impressive niravals
drew repeated applause from the audience. An exquisite
thillana in ‘kamas (Lalgudi’s) and a kavachindu came
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at the end giving full satisfaction to the knowledgeable
audience that had assembled on the occassion.

Indian Express, Wednesday July 7, 1993
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Sparkling
The MLV stamp was visible in the recitals of her
disciples, Sudha Raghunathan and Subha Ganesh
presented last week after a brief lull in music activity
due to the rain.

The young vocalist, Subha Ganesh gave a
promising account of her taste for classical values with
traces of sparkling liveliness characteristic of the MLV
School in fine proportions Her recital was presented by
Sarvani Sangitha Sabha at Kasthuri Srinivasan Hall on
November 19. With the violinist failing to turn up the
young vocalist opened her recital with the mridangist
alone. She gave a bright and classically refined start
with the varnam. ‘Sami Daya Chuda’ in Kedaragowla.
‘Gananayakam of Muthuswami Dikshitar in Poorna
Shadjam followed with neat kalpanaswaras for it. The
alapana of Hamsanadam was calm and pleasing with
smooth phrases.

It was during this alapana that the substitute
Kandadevi S. Vijayaraghavan ascended the stage with
his violin. His accompaniment to the on going sweet
alapana of Hamsanadam matched well with the soft
musical atmosphere. Following an expressive portrayal
of Hamsanadam by Vijayaraghavan Subha Ganesh
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rendered the picturesque piece, Banturiti of Tyagaraja
delightfully. Her swaras reflected the form of the raga
with considerable excellence.

After a fine rendition of ‘Yethaiyaa Gathi' of
Koteeswara lyer in Chalanaatai, Subha proceeded to
presentan elaborate and unhurried alapana of Keervani,
the best in the recital. For "Kalikiyundegata” she chose
a comfortably relaxed tempo. The pleasant neraval at
'Bhaagavata’ was followed by pretty swara sequences.
The beautifully simple swarakorvai rendered with
precision in the tisra gati at the end of an elegantly long
sequence of swaras was catching.

After a satisfying Yamako of Annamacharya in Misra
Tilang set to the rupaka tala. Subha concluded with the
enlivening tillana of Lalgudi Jayaraman in Kamas.

The Hindu, 29-11-1991
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Prize from Sitar Maestro Pandit Sri  Receiving Prize from the legend-
Ravi Shankar Ji ary Musician ‘Padmabhushan’
Dr.M.L.Vasanthakumari

Award from Dr.M.Balamurali Receiving ‘Yuvakala Bharathi’
Krishna Award from the renowned playback
Singer Sri S.P.Balasubramaniam
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Receiving ‘MLV Award’ from Sri N.Murali, Managing Director ‘The Hindu’
on the occassion of Dr. M.L.V's 80th Birthday celebrations

Award From the Senior Critic Subbudu and Sri Nalli Kuppuswamy chetty
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‘MLV Award’ from
Padmabhushan
Umayalpuram Sri
Sivaraman

Receiving Best concert
Award from Indian fine
arts society Chennai,
from Sangitha Kalanidi
Vellore Sri Ramabadran

Prize from Sangitha
Kalanidi Sri
Maharajapuram
Santhanam from Music
Academy Chennai
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Receiving Best concert Award from Minister
P.Chidambaram from music Academy, Chennai
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