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Profile of Dr. SHUBHA GANESAN
Disciple of Sangitha Kalanidhi Dr. M.L. Vasanthakumari

& 'Padmabhushan' SangithaKalanidhi' Madurai.
T.N.SESHAGOPALAN.

Hails from an orthodox music family.Grand Daughter
of Mridanga vidwan Sri.Karaikudi Muthu Iyer who was a
reputed mrithanga vidwan of yester years and Grand Niece
of Veena Maestro Karaikudi Sambasiva Iyer.

Descendent of Mahavaidhyanatha Sivam and
Ramaswami Sivam who where great musicians and
composers of 18th Centry. Great Grand daughter of
Thevaram Seetharamaiyer of 18th Century who was an
expert in rendering Thevarams.

Father V.M.Ganesan, is a retired Mridangam, Professor
from Music Department, Annamalai University,
Chidambaram, Tamil Nadu. Mother Mrs. Kalyani Ganesan,
is a Veena Vidhushi 'A' Top graded artist of AIR, Chennai
a Retd, Veena Professor, Tamil Nadu Govt. Music College,
Chennai, Tamil Nadu.

"A" Graded artist of Doordarshan and ALL INDIA
RADIO,Chennai. M.A.M.PHIL.,Ph.D. in Indian Music from
Madras University. Learnt under Sri. Calcutta
K.S.Krishnamoorthy for few years.
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Public Performances

Has given hundreds of public performances all over
India and also across several other countries which have
been highly appreciated by both the audience and critics.

Awards

MERITORIOUS YOUTH AWARD -1996-97
Presented by Rotary Club on behalf of Rotary fraternity
for the Outstanding Contribution to Carnatic Music.

MUSIRI SUBRAMANYA IYER ENDOWMENT
AWARD - 1996 For the best Niraval & Kalpanaswaram -
awarded by Krishna Gana Sabha during their Natyakala
Conference

MAHARAJPURAM VISWANATHA IYER
ENDOWMENT AWARD - 98-99 For the BEST RAGA
ALAPANA singer in the series of concerts during the 66th
conference of Indian fine arts society

'YUVA KALA BHARATHI' - From Bharath Kalachar,
CHENNAI in recognition of talent and dedication in the
field of Carnatic music.

Best Sub senior Vocalist from Music Academy,
Chennai. Dr.M.L.Vasanthakumari Award from Sri Ragam
Fine Arts, Chennai.

'Vedha Vyasa Sangeetha Kalarathna' from Sri
Vedhavyasar Thapovanam Recipient of Research
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Fellowship From The Music Academy- Chennai, for
pursuing PHD.

Recipient of senior scholarship from Music Academy,
Chennai for Advance Training in rendering of Pallavis and
Thyagaraja Krithis.

D.K. Pattammal Award - From Vada Chennai

Lecture Demonstrations

"THODI AND SRUTHI BEDAM" (1997-98)
"KARAHARAPRIYA & ITS JANYA RAGAS" (1998-99),
"HARIKAMBOJI & JANYAS" & "AN ANALYSIS OF
COMPOSITIONS OF G.N.BALASUBRAMANIAM" (2003)

Presented before an august audience of Music
Lecturers from all over India under the auspices of
UNIVERSITY GRANTS COMMISION, at Music Dept.,
Annamalai University, Chidambaram, Tamilnadu.

KARAHARAPRIYA AND THYAGARAJA, CONCERT
STYLE OF G.N.BALASUBRAMANIAM (QUEEN MARYS
COLLEGE 2008 and 2010.)

Special Programmes for AIR Doordarshan

Rendered Thevarams Thiruppugazh Prabhandams
and other tamil devotional forms in a Special programme
for 50 weeks in Doordarshan - "Eppadi Padinaro" featuring
temples of Tamil Nadu. Given Thematic recordings in
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Thiruppugazh, Prabhandham, Chamundeswari
Ashtothara malika of Harikesanallur Muthaiah
Bhagavathar , 72 Melakartha of koteeswara Iyer for AIR
archives.

Teaching Experience :

Founder & Director of 'HAMSANADAM' Music School,
functioning with more than 150 students at Mandaveli
Chennai.

Hon. Secretary "Hamsanadam' Music Sabha, Chennai

Worked as Guest Lecturer - Institute of
Correspondence Education Indian Music Department -
University of Madras, Chennai, India.

Teaching via Internet for many students since 2006.

Some of the Albums Released:

Achudanandham,
Carnatic Music Lessons,
Live concert of Sadasiva Brahmendrar Krithis,
Tithikkum Tamil Isai. Etc
Abirami Andhathi
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«*Ï Ô_BVËl_

ÔD√´V\VB�D!

ÂV´> ÔV™ ƒ√V Eu≈´∫
Ô›]_ Ô¶Õ> sBVw¬˛wÁ\
B[Æ ÔVÁÈ 8.30 \Ë Ôflºƒˆ
∑√V Ôº�ƒ–Á¶Bm. *´V
Ek´V\˛Úi�[ kBo[
zÚ´VÔºkÕ]´V tÚ>∫ÔD.

∑√V Ôº�ƒ[ ®D.®_.
kƒÕ>z\Vˆl[ ÔÁ¶¬z‚Ω
Ê¶Ï. ÷©º√Vm Ω.®[. ºƒ≠
ºÔV√VÈVM¶D >™m ƒ∫
ˇ>›Á> º\KD ÿ\ÚºÔu§¬ ÿÔVıΩÚ¬˛≈VÏ.
÷kÏ Â_È ÷Áƒ¬ ÔÁÈQÏ \‚|\_È, º>ÏÕ>
÷Áƒ gflƒVÏBÚD Ì¶. ±uÆ¬Ô�¬ÔV™ ÷·D
ÔÁÈQÏÔÁ· ƒ∫ˇ>›]_ >BVÏ ÿƒFm ÿÔVı
ΩÚ¬˛≈VÏ.

∑kVt c[Á™ ®[˛≈ √V√ÂVƒD EkM[
g´∏ ´VÔ kÏ�›m¶[ ÿ>V¶∫˛Bm ÷k´m
WÔμflE. >ta_ kÏ�D √VΩBm gflƒˆB\VÔ
÷ÚÕ>m. ÔV´�D, >ta_ ∂]Ô\VÔ kÏ�∫Ô^
˛Á¶BVm ®[√m>V[.
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\VÏÔa \V>\VÁÔBV_, ºÔ>V´D ´VÔ›]_
∂Á\Õ> √V|D √´fiºƒV] ]ÚÿkD√VÁkÁB
∂|›m, >Ï√VÏ ´VÔ›]_ ºÔVœ¸k´FBÏ
÷Bu§B pºkbºÔV√VÈ. ∂>uz© ∏≈z {Ï
gflƒˆBD ÔV›]ÚÕ>m. s¸>V´\VÔ «*Ï
Ô_BVË ´VÔ›Á> gÈV√Á™ ÿƒFms‚| ∂kÏ
√V|k>uz ®|›m¬ ÿÔVı¶m ÔD√
´V\VB�›]oÚÕm ∂ı�KD ºÂV¬˛™V[,
∂k”D ºÂV¬˛™V^' √V¶_ ÷ÿ>[™ ÔD√
´V\VB�›Á> ƒV˛›BDº√VÈ ÷kÏ √V|˛≈Vº´
®[˛≈ sB©A ∂¶∫Ôºk ƒuÆ ºÂ´\VluÆ.
∂Àk·° ∂uA>\VÔ ÔD√´V\VB�© √V¶ÁÈ
«*Ï Ô_BVË ´VÔ›]_ ÿ\‚¶™\›]Ú¬
˛≈VÏÔ^. Ôflºƒˆ xΩÕm ∑√V Ôº�ƒM¶D
sƒVˆ›>º√Vm>V[ ÿ>ˆÕ>m. ÷mº√VÈ
nÕ±Æ¬zD º\u√‚¶ ÔD√´V\VB�© √V¶_
Ô”¬z Ω.®[.ºƒ≠ºÔV√VÈ[ ÿ\‚¶Á\›m
Ák›]Ú¬˛≈VÏ ®[√mD >™m Ê¶ÏÔ”¬z ÔuÆ›
>Ú˛≈VÏ ®[√mD Ω.®[.ºƒ≠ºÔV√VÈ–¬z
ÔD√M[ ´EÔÏÔπ[ ƒVÏ∏_ ºÔV¶V–ºÔVΩ
Â[§.

∂[Á≈B WÔμflEl_ x¬˛B\V™ gÈV
√Á™¬ÔVÔ ∑√V Ôº�ƒ[ º>ÏÕÿ>|›m¬
ÿÔVı¶ ´VÔD º\«™D ®D.®_.s.l[ Ê¶Ï.
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Ω.®[.ºƒ≠ºÔV√VÈ™V_ √‚Á¶ y‚¶©√|√kÏ.
∂kÏ gÈV√Á™l_ ´VÔ È‚ƒ�∫ÔÁ·
ÿkπ©√|›mD ºÂÏ›] z§›m ÿƒV_ÈkV
ºkı|D. ∂©√ø¬˛_ÈV> ÷È¬Ô� ∑›>\V™
gÈV√Á™ √V√ÂVƒD EkM[ ÂV´VB�
]ÀBÂV\D>V[ ƒV˛›BD. "\V´ ¤™Ô[
ÔÚ�VÈB[' ®[˛≈ ÷¶›]_ W´k_ ∂Á\›m¬
ÿÔVı| Ô_√™V ¸k´xD √VΩ™VÏ.

ÿ>V¶ÏÕm ƒVÚºÔE ´VÔ›]_ ∂Á\Õ> "kƒ™
tÔºku§ \≈kVº>' ®[˛≈ ]Ú©AÔøD,
>ı¶√VË º>EÔÏ √VΩ ∏´√È©√|›]B
√Õmk´Vπ ´VÔ›]_ ∂Á\Õ> "∂^π
cıΩ¶ÈVD kVZÏ' ®[˛≈ √V¶ÁÈ•D √VΩ
WÔμflEÁB WÁ≈° ÿƒF>VÏ.

÷[–DÌ¶ ∑√V Ôº�ƒ[ «*Ï Ô_BVË
l_ ÷Áƒ›> ÔD√´V\VB�© √V¶ÁÈ \≈¬Ô
xΩBs_ÁÈ.
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MUSIC FESTIVAL
NORTH OF CITY

SUBHA GANESAN WAS HONOURED AT THE
FOUR-DAY AFFAIR.

Chennai, sure has emerged as the capital of
Carnatic music. But the
activities are confined to the
south. Thus the initiative
taken by Sai Vivekananda
Matriculation School,
Kodungaiyur, in organising a
four-day music festival on
their school premises, at
Vallalar Arangam, deserves
praise. This included
Thevara Isai, two dance events and an equal number
of Carnatic vocal performances.

On the inaugural day Subha Ganesan was given
the D.K. Pattammal Memorial Award by K.
Vaidhyanathan, Editor, Dinamani. Music education must
be included in school syllabus at the elementary level,
he said.

In her acceptance speech Subha said that she
dedicated the award to her guru Sangeetha Kalanidhis
MLV and her present guru Madurai T.N. Seshagopalan.
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Subha showed acumen in the selection of songs
that evening. She began with a Viruththam,

‘Paalum Theli Thenum’ (Avvaiyar) and chose
‘Thiruvarulum’ (Abhogi, Gowrishankar Sthapati). The
highlight was a thillana of TNS set in the raga Niroshta.
It was composed in such a way the lips didn’t touch
each other when rendered, very much on the lines of
‘Raja Rajadithe,’ (Niroshta), a composition of TNS’s
illustrious guru, Harikesanallur Muthaiah Bhagavatar.
Other songs included ‘Karunanidhiye Thaye’ of Sivan,
‘Ongi Ulagalandha’ (Tiruppavai), GNB’s composition
‘Unnadiye’ in Bahudhari and ‘Eppadi Padinaro’ in
memory of DKP. Earlier Subha gave a lilting alapana
of Hindolam (‘Ramanukku,’ Arunachala Kavi) that had
many landmark brigas.

Melakaveri Thyagarajan presented an alapana of
Hindolam that was at once convincing and was marked
by some original phrases. Karaikudi Ganesan on the
mridangam showed the value of anticipation and gave
a thani that had brevity as its soul.

The audio arrangements, to one’s relief, were as
perfect as it could be.



11
6

RAGAS IN ALL THEIR GRANDEUR
It was an enjoyable concert by Subha Ganesan

when she rendered brigas in sangatis at apt places.

Even when one sings a heavy Kiravani raga followed
by a slow-paced Anandabhairavi kriti, the concert could
leave a mesmerising effect. This
was evident from Subha Ganesan's
concert in which she took up
Harikesanallur Muthiah
Bhagavathar's ‘Amba Vani’ in
Kiravani, preceded by an elaborate
alapana and kalpanaswaras. This
was followed by a Kamalamba
Navavarana kriti in Anandabhairavi.

While the Kiravani alapana was marked by
madhyama kala akara phrases and swift swaras in the
line ‘Vara Veena Paani,’ it was a peaceful rendition of
‘Kamalamba Samrakshatu’ set in a right pace that brought
out the beauty of Anandabhairavi in full.

The concert began with the Kalyani varnam,
‘Vanajakshi’ in Adi talam, followed by a quick presentation
of Tyagaraja's ‘Seethamma Maayamma’ in Vasantha and
‘Manavyalakinchara’ in Nalinakanti, where the brigas in
sangatis fell in right quantity at the apt places.

The main raga of the evening was Mohanam. Subha
chose to present a lengthy alapana spanning the three
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octaves at a stretch in some of the phrases. But it
meandered in the middle octave mainly.

The different facets of the raga were well brought
out. It was remarkable that Subha did not repeat any
of the phrases during the entire alapana. She rendered
Papanasam Sivan's ‘Narayana Divya Namam’ with a
clear diction. Subha was at her best on the manodharma
in this kriti, both in the niraval in ‘Mara Janakan’ and
the kalpanaswaras that followed.

Kandadevi Vijayaraghavan on the violin provided a
good support. He played a decent essay of Mohanam
and the intellectual exchanges in the kalpanaswara were
enjoyable. But, the acoustic balance does matter a lot
in any concert and the violin was set to a higher volume.
In the swara singing, Subha's upper octave phrases got
immersed in the sound of the strings.

Subha's father, V.M. Ganesan, an accomplished
mridangam vidwan gave life to the sahityas. He let the
vocal brigas to be heard precisely and enhanced the
vital points of the song with a sharp chapu.

His short tani avartanam kept the impact of the
Mohana raga kirtana, by the vocalist lingering.

Is that also the reason for Subha to have the
Thiruppugazh in Chakaravaham as the only piece after
the main item?

- The Hindu, 21.12.2012
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IT WAS A FAMILY AFFAIR
Subha Ganesan, accompanied by her parents,

was a picture of elegance at her recital for ‘Double
Delite-A Mix ‘n' Match'.

A specially conceived
‘Double Delite-A Mix ‘n' Match'
programme by SAFE featured
several pairings of artists for 10
days. They included sisters,
brothers, mother-daughter,
father-son, husband and wife
and even cousins.

The last day of the series was a family affair. At Subha
Ganesan's vocal concert, father V.M. Ganesan played the
mridangam and mother Kalyani Ganesan was on the veena.
The only outsider was violinist S.B. Ananthapadmanabha.
Subha has trained under MLV and invariably displays a
good command over the content of her concerts.

Beauty of Mohanam

In this programme, Subha's Mohanam was fixed on
a strong base and was dealt with in great detail for
Tyagaraja's ‘Nannu Palimpa.' Her raga sketches were
presented with ease and elegance.

It was quite a good raga treatise where Mohanam
was explored fully to showcase its inherent beauty.
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Earlier Subha sang Pantuvarali for Swati Tirunal's
‘Paripalaya Saraseeruha Lochana.' The brevity of the raga
essay did not affect the vibrant melody as she was wise
enough to bring out the best of the raga.

The swara segments in Pantuvarali and Mohanam
carried full impetus but at the same time one could not
but feel the extra length of the kizh kala swaras in
Mohanam bordering on meandering syllables sans focus
even after a well structured niraval on ‘Karamuna Chara
Kothandakanthi.' A few more brisk mel kala swaras would
have been better.

Kalyani Ganesan's veena support was almost
effaced partly by the violin and the improper audio
balancing. Nevertheless, she made her presence
noticeable in the Dhanyasi kriti, some swara sections and
an enchanting thanam for Mohanam.

Ananthapadmanabha on the violin was fully focussed
and admirably crisp in his approach. Ganesan's
percussion was a tad coarse.

Surprisingly, the recently renovated Sastri Hall in
Mylapore is back to its original status of a grim picture
within a short period.

The air conditioners were mute, the false roofing
showed gaping holes, and the audio balancing was in
total disarray.

The artists had to brave these technical glitches to
make their concert impressive. Indeed a daunting task!



15
10

ÔËM JÈD (÷Áƒ) ÔuÔ xΩ•\V?

÷Õ]BVÁk s‚| AÈD
ÿ√BÏÕm, ÿkπÂV|Ôπ_
kE¬zD ∂ºÂÔÚ¬z, Â\m
ÔÏÂV¶Ô ÷ÁƒÁB¬ ÔuÔ
xΩk]_ÁÈºB, >\m zwÕ
Á>Ô”¬zD Ôu∏¬Ô xΩk
]_ÁÈºB ®[≈ ∞¬ÔD
÷Ú¬˛≈m. ÔËMl[
Ôı|∏Ω©A JÈD >uº√Vm "¸ÁÔ©' c>s•¶[
÷Áƒ ÔuÆ¬ ÿÔV^”D \V�kÏ Ì‚¶D
∂]Ôˆ›m kÚ˛≈m. ÿkπÂV| \‚|t[§
c^jÏ, ÿkπRÏÔπ_ c^·kÏÔ”D ÷>[
kaBVÔ© √B™Á¶˛[≈VÏÔ^. ÷]K^· Â[Á\
yÁ\Ô^ ®[™ ®[Æ ∂§B EÈ gEˆBÏÔÁ·¬
ºÔ‚º¶VD:

«DvÂV>D ®[≈ ÿ√Bˆ_ 120 \V�s
Ô”¬z xÁ≈BV™ ÷Áƒ©√luE >ÚD ÷Áƒ©
√^πÁB Â¶›] kÚ˛≈VÏ. ¸ÁÔ© JÈ\VÔ°D
÷Áƒ Ôu∏¬˛≈VÏ ®D.∞. \V�sÔ”¬zD ÷Áƒ
gEˆÁB.

"÷∫ºÔ ®[M¶D tÔ Â[≈VÔ ÔuÆ x[–¬z
kÕm ÿÔVıΩÚÕ> ŒÚ ÿ√ı, ]œÿ´™ E∫Ô©ØÏ
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ÿƒ[Æ √Ω©Á√› ÿ>V¶´ ºÂÏÕ>m. ∂k”¬z
÷Áƒ Ôu√Á> s¶ \™º\ ÷_ÁÈ ®™¬zD ŒÚ
Â_È \V�sÁB ÷w¬Ô sÚ©√D ÷_ÁÈ.
∂©º√Vm>V[ ¸ÁÔ© √u§ ºÔ^s©√‚|,
ÔuÆ¬ÿÔV|¬Ô g´D∏›º>[. ∂m sˆkÁ¶Õm
s‚¶m. g¸]º´oBV, Èı¶[, ∂ÿ\ˆ¬ÔV,
ÿ¤Ï\M ®™ √´Õms‚¶m. g´∏, ÿƒ·Õ>ˆ
®[≈ ÷Ú \V�sÔ^ Â[≈VÔ √luE ®|›m
xΩ›m, ÿ¤Ï\MlºÈºB ÷Áƒ ∂´∫ºÔu≈xD
ÿƒF>™Ï.

x[ÿ√_ÈVD {´·° ÔuÆ¬ ÿÔVı¶ ∏≈z
>V[ ¸ÁÔ© JÈD √l_km ƒV›]BD ®[≈
ÔÚ›m ®™¬ºÔ ÷ÚÕ>m. g™V_ ÷©º√V
ÿ>_ÈVD g´D√ WÁÈl_ c^·kÏÔ”¬zD
ÔuÆ› >Ú˛º≈[. ÔuÆ¬ ÿÔV^√kÏÔπ[
gÏk›Á>© ÿ√VÆ›>m>V[ ÷>[ ÿku§! ∂m
®∫zº\ ÿ√VÚÕmD.

®[ kÁ´l_, \V�kÏÔ”¬z gΩºBV
Á√_Ô^ √]° ÿƒFm ∂–©Akm, ¸k´>V·¬
z§©AÔÁ· (Notations) ¸ºÔ[ ÿƒFm ∂–©Akm
g˛BÁk ∂]Ô©√ΩBV™ ºkÁÈ>V[. ∞ÿ™[
≈V_, ∂∫ºÔ ÿkπÂV|Ôπ_ ˇÏ›>Á™Ô”¬z
¸k´¬ z§©A ®_ÈVD ˛Á¶¬Ô kaºB ÷_ÁÈ.
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g™VKD \V�kÏÔπ[ gÏkD ÂDÁ\
ª¬zs¬˛≈m.

∂∫ºÔ, Ôflºƒˆ ÿƒFB ºkı|ÿ\[≈V_,
÷Õ]BV kÚDº√Vm, >\m zÚs¶D ®Àk·°
ÂV^ xΩ•º\V ∂›>Á™ ºÂ´D ÿƒÈka›m
÷Áƒ©√luE ®|›m¬ ÿÔV^km Â_È √È[
>ÚD'' ®[˛≈VÏ.

""kVF©√V‚| ÷©√Ω ®[≈V_ kV›]B∫Ô^
kVE¬Ô ÷BK\V? ÔËM kz©A JÈD'' ®[Æ
∑√VÁkºB ºÔ‚º¶VD.

®[ >VBVÏ TÁ�•D >ÕÁ> tÚ>∫ÔxD
ÔuÆ› >Ú˛≈VÏÔ^. g™V_ ÷ÚkÚº\ g´D√
WÁÈl_ c^· \V�kÏÔ”¬z¬ Ôu∏¬Ôs_ÁÈ.
{´·° √luE ∂Á¶Õ>kÏÔ^>V[ ®[ ÿ√u
º≈Vˆ¶D ¸ÁÔ©∏_ Ôu˛[≈VÏÔ^. ÷©º√Vm
Ì¶ ŒÚ \V�s ŒÚ \V>D ÷>uÔVÔºk ÿƒ[Á™
kÕm ∂D\Vs¶D TÁ� ÔuÆ¬ ÿÔVı¶V^
ºÂ´Ω ∂–√k›]uÔVÔ. ∂>™V_, ¸ÁÔ© √luE
>kÆ ®[º≈V √B™u≈m ®[º≈V >^πs¶
xΩBVm' ®[≈VÏ ¶V¬¶Ï ∑√V.

-]™\Ë, ÷Áƒ\ÈÏ 2013-14
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A]B º\V¸>ˆ_ º>VΩ

®D.®_. kƒÕ>z\Vˆl[
J[Æ ∏´>\ EiÁBÔπ_
ŒÚkÏ ∑√V Ôº�ƒ[. ∞Á™B
÷ÚkÏ ƒVÚ\] ´V\ƒÕ]´–D
∑>V ´zÂV>–D ®D.®_.s•¶[
\‚|\_ÈV\_ Ω.®[. ºƒ≠
ºÔV√VÈM¶xD EÈ √V¶VÕ
>´∫ÔÁ· ÔuÆ› º>ÏÕ>kÏ ∑√V
Ôº�ƒ[. ÷[Á≈B ƒ∫ˇ>
gflƒVˆBÏÔπ_ x[™Ë ÷¶D
k˛©√kÏ. ÷kˆ¶D ÔuÆ› º>ÏÕ> \V�s
\V�sBÏ √ÈÏ ÷ÁƒswV º\Á¶Ôπ_
ÿku§Ô´\VÔ kÈD kÕm ÿÔVıΩÚ¬˛≈VÏÔ^.

Ô√Vo ‡Á√[ gÏ‚¸ ƒVÏ∏_ A>[˛wÁ\
\VÁÈ 7 \Ë¬z \lÈV©ØÏ pWkVƒ ƒV¸]ˆ
«Vo_ ∑√V Ôº�ƒM[ ƒ∫ˇ>¬ Ôflºƒˆ,
kBoM_ *´V Ek´V\˛Úi�–D tÚ>∫Ô›]_
Ô_oÁ¶ z§flE Ekz\VÚD √¬ÔkV›]B∫Ô^
gÏ©√V‚¶D ÷_ÈV\_ ∂\ˆ¬ÁÔBVÔ
ÿ>V¶∫˛Bm ∑√V Ôº�ƒM[ WÔμflE.

"kvÕ>V' ´VÔ›]_ ∂Á\Õ> "W[–ºÔVˆ'
kÏ�D √VΩ, "ÂV‚Á¶ ´VÔ›Á>¬ ºÔVΩÔV‚Ω
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gÈV√Á™ ÿƒF>VÏ. «ˆºÔƒÂ_ŸÏ x›Á>BV
√VÔk>Ï ÷Bu§B "ƒ¬] Ô�√]D' >V[ ®|›m¬
ÿÔVı¶ ƒV˛›BD. ∂]_ "√V–ºÔVΩ ƒDÔVƒD
®[˛≈ ÷¶›]_ W´k_ ∂Á\›m¬ ÿÔVı|
¸k´xD √VΩ™VÏ. √V√ÂVƒD Ek[
"º>k\º™VÔˆ' ´VÔ›]_ ÷Bu§B "kÕ>Ú^kVF
xÚÔV'Ák› ÿ>V¶ÏÕm, "º\V«™ Ô_BVË'
gÈV√Á™ ®|›m¬ ÿÔVı¶ ƒV˛›BD
"Akº™¸kˆB' √_ÈslºÈºB W´k_ ∂Á\›m
Ô_√™V ¸k´D √VΩ™VÏ. ¸k´©´¸>V´∫Ôπ_
®D.®_.s. x›]Á´ √πflE‚¶m. ∑√V
Ôº�ƒM[ \º™V>Ï\D sB¬Ô Ák›>m.

y‚ƒ>ˆ[ ÂkVkÏ� ˛Ú]Ôπ_ Œ[≈V™
"pÔ\ÈVD∏ÁÔBV Ô¶VHº>V«D' (ƒ∫Ô´V
√´�D) √VΩ s‚| "º>VΩ' ´VÔ gÈV√Á™l_
÷≈∫˛™VÏ ∑√V. "º>VΩ' ÷Áƒ©√>uz ®|›m¬
ÿÔVı¶ ƒV˛›BD "Ô›>– kVˆ˛' gÈV√Á™l_
gÔ‚|D W´k_, Ô_√™V ¸k´›]_ gÔ‚|D,
®D.®_.s. √VË•D, ºƒ≥ºÔV√VÈ[ ∏[√uÆD
xÚÔØ√]-ƒ∫Ô´EkD √VË•D ÷´ı¶≈¬ ÔÈÕm
ŒÚ A]B º\V¸>ˆ_ "º>VΩ' √ˆ\π›>m. ®m
®[™ ®[Æ s·¬˛fl ÿƒV_È xΩBs_ÁÈ.
÷´ıÁ¶•D ∏ˆ›m© √VÏ›m s\ÏE¬Ô°D
xΩBs_ÁÈ. Â[≈VÔ ÷ÚÕ>m ƒÕº>Ôt_ÁÈ!
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"√¯>Vˆ', "Ô_BV� kvÕ>D', "ƒ¬´kVÔD'
g˛B ´VÔ∫Ôπ_ ÔÕ>´È∫ÔV´›Á> sÚ›>\VÔ
÷Áƒ›m s‚|, "ŒÚ ÿ√VømD' ]Ú©AÔÁw
"ƒ¬´kVÔ\' ´VÔ›]_ √VΩ WÔμflEÁB WÁ≈°
ÿƒF>VÏ.

ŒÚ WÁ≈kV™ ÔflºƒˆÁB WÁ≈kVÔ ´E¬Ô
s¶V\_ pWkVƒ ƒV¸]ˆ «Vo[ √´V\ˆ©A
Ôø›>Æ›>m. Á\¬ ƒˆl_ÁÈ. t[ƒV´D
∂Àk©º√Vm º√VF¬ ÿÔVıΩÚÕ>m.

Ô√Vo ‡Á√[ gÏ‚¸ÔV´ÏÔ”¬z ŒÚ E[™
ºkı|ºÔV^. ∂Ï©√Ë©A c�Ï°¶[
kÚ¶Õº>VÆD Â_È ÔÁÈQÏÔ”¬z kVF©√π›m
Â_È WÔμflEÔÁ· Â¶›]¬ ÿÔVıΩÚ¬˛SÏÔ^.
A]BkÏÔÁ· ª¬zs©√]_ Ô√Vo ‡Á√[
gÏ‚¸ ÔV‚|D gÏk›Á>© √V´V‚¶V\_
÷Ú¬Ô xΩBVm. ¿∫Ô^ √wDÿ√ÚÁ\ t¬Ô
pWkVƒ ƒV¸]ˆ «Vo_ WÔμflEÔÁ·
Â¶›mk]_ >k§_ÁÈ. g™V_ º\ºÈ z§©∏‚¶
zÁ≈Ô^ ÷_ÈV\_ ÷Ú©√Á> cÆ]
ÿƒFB¬Ì¶V>V?

-]™\Ë, 24.12.2012
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zÚk´xD

¶V¬¶Ï ∑√V Ôº�ƒ[
tÔ°D ∂]Úi¶ƒVo.
÷k´m >ÕÁ> Ω.ºÔ.
√‚¶D\V”¬z tÚ>∫ÔD
kVE›m¬ ÿÔVıΩÚÕ>kÏ.
∂>™V_ EÆ kB]ºÈºB
√‚¶D\V^ z|D√›m¶[
ÿÂÚ∫˛© √wzD kVF©
AD, ∂Õ> √VË ƒ∫ˇ>›Á>
∑kVE¬zD kVF©AD
˛Á¶¬Ô© ÿ√u≈kÏ. ÷kÏ ƒ∫ˇ>D √Ω›>m
®D.®_. kvÕ>z\Vˆl¶D. ®D.®_.sl[
ÔÁ¶¬z‚Ω EiÁB ∑√V Ôº�ƒ[>V[.
÷©º√Vm Ω.®[. ºƒ≠ºÔV√VÈÁ™ zÚkVÔ
∞uÆ¬ ÿÔVı|, >™m ƒ∫ˇ>›Á> º\KD
ÿ\ÚºÔu§¬ ÿÔVıΩÚ¬˛≈VÏ. ÷k´m ÷Áƒ©
√^πl_ º>ÏflE ÿ√u≈ √È[ ÂVÁ·B
Â‚ƒ›]´∫Ô·VÔ ÷Áƒ º\Á¶l_ kÈD kÕm
ÿÔVıΩÚ¬˛≈VÏÔ^.

\lÈV©ØÏ ‡Á√[ gÏ‚¸ ƒVÏ∏_ ]∫Ô·[Æ
ÔVÁÈ 9.30 \Ë¬z ¶V¬¶Ï ∑√V Ôº�ƒM[
÷Áƒ sMÁÔ s.s. pWkVƒ´VÀ kBo[,
∏.Ek´V\[ tÚ>∫ÔD.
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"kvÕ>V' ´VÔ›]_ ƒ›zÚ E∫Ô´VflƒVÏBK
÷Bu§B "W[–ºÔVˆ' kÏ�›m¶[ ÿ>V¶∫˛Bm
∑√V Ôº�ƒM[ WÔμflE. y‚E>ˆ[ "∏È«ˆ' ´VÔ
˛Ú ]BV™ "∞z>Õ>D' ∂|›m kÕ>m. ∂]_
ÔÈ√™V¸k´D \‚|D √VΩs‚| ∂[™kB_
AmÁk ®[˛≈ gı¶Vπ[ √V∑´›Á>
sÚ›>\VÔ© √VΩ™VÏ. ÿ>V¶ÏÕm g™Õ>Á√´s
´VÔ›]_ c∫Ô^ Aw¬ÔÁ¶. ]Ú©√VÁk
√V|Dº√Vm ®D.®_.s. x›]Á´ ÿ>ˆÕ>]_
sB©ÿ√V[Æt_ÁÈ.

"´sƒÕ]ˆÔV' ´VÔ›]_ "\V ºÔÈ´V', "∂¶V�V'
´VÔ›]_ ]BVÔ´Vº¤ s´V¤º>' ®[˛≈ y‚E>ˆ[
]BVÔ´V¤ s√¬] ˛Ú] ÷´ıÁ¶•D √VΩs‚|
"º>VΩ' ´VÔ gÈV√Á™l_ ÷≈∫˛™VÏ ∑√V
Ôº�ƒ[. gÈV√Á™l_ ∂k´m ƒZ´ k·xD
\º™V>Ï\xD Œ[Æ¬ÿÔV[Æ ÷Á�Õm Ô™\V™
"º>VΩ' ºÔ‚¶ ]Ú©]ÁB ∞u√|›]™. "º>VΩ'l[
∂›>Á™ ˝kÂVΩÔÁ·•D ∂k´m ∂[Á≈B
gÈV√Á™ º>Ω©∏Ω›m ÿ>V‚|¬ ÔV‚ΩBm.

√V√ÂVƒD EkM[ ">ËÁÔ ...' >V[ ƒV˛›BD.
∂]_ "∂^π ÷ÚÔı AÚzD' ®[˛≈ ÷¶›]_
W´k_ ∂Á\›m¬ ÿÔVı| Ô_√™V¸k´xD √VΩ
>MBVkÏ›>™›m¬zD ºÂ´D Œm¬˛™VÏ. W´k_
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¸k´D √V|Dº√Vm Ω.®[. ºƒ≠ºÔV√VÈM[
x›]Á´Ô^ g∫ÔV∫ºÔ ÿ>[√‚¶Á>
\Æ©√>u˛_ÁÈ.

∂|›>Vuº√VÈ "®[ >V•D, ®™¬ÔÚ^
>ÕÁ>•D ¿' ®[˛≈ ÔÕ>Ï ∂È∫ÔV´fl ÿƒF•Á·,
"´V\©ˆBV', "√VºÔp', "Ô_BV� kvÕ>D',
"Wº´Vi¶V' g˛B ´VÔ∫Ôπ_ ∂Á\Õ>
´VÔ\VoÁÔBVÔ© √VΩ s‚| ÷©º√VÁ>B
zÚÂV>Ï ºƒ≠ºÔV√VÈ[ "Wº´Vi¶V' ´VÔ›]_
÷Bu§B ]_ÈV™V°¶[ xΩ›m¬ ÿÔVı¶VÏ.
"Wº´Vi¶V' ®[≈V_ "c>| Œ‚¶V>' ®[Æ
ÿ√VÚ^ ÷Õ> ´VÔD «ˆºÔƒÂ_ŸÏ x›Á>BV
√VÔk>´V_ cÚkV¬Ô©√‚¶m. ÷]_ sºƒ≠D
®[™ÿk[≈V_ √fiƒ\D ˛Á¶BVm. ∂>™V_
÷Õ> ´VÔ›][ ¸k´∫Ô^ √V|Dº√Vm c>|Ô^
Œ‚¶Vm.
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÷ÁƒÁB Ô‚¶VB©

√V¶\V¬Ô ºkı|D

√^πÔπ_ ÷ÁƒÁB Ô‚¶VB© √V¶\V¬Ô
ºkı|D ®™ "]™\Ë' gEˆBÏ ºÔ.
Ák›]BÂV>[ ºkı|ºÔV^ s|›>VÏ.

ÿÔV|∫ÁÔRÏ x›>tμ
ÂÔÏ p ƒVl sºkÔV™Õ>V
s›BVÈBV ÿ\‚ˆzºÈƒ[
º\MÁÈ© √^πl_ k¶
ÿƒ[Á™l_ ÷Áƒ swV
ÿ ƒ À k V F ¬ ˛ w Á \
ÿ>V¶∫˛Bm.

WÔμflEl_ √V.ƒuzÚ
ÂV>[ zøs™Ï ]ÚxÁ≈© √V¶_Ô^ √VΩ™Ï.
√^π› >V·V·Ï Ω.®¸. ]BVÔ´V¤[ k´ºku≈VÏ.

kVF©√V‚|¬ ÔÁÈQÏ ∑√V Ôº�ƒ–¬z
Ω.ºÔ. √‚¶D\V^ sÚm kw∫˛, "]™\Ë'
gEˆBÏ ºÔ. Ák›]BÂV>[ º√EB>Vkm:

T‚Ω_ ÔÁ¶¬z‚Ω¬ zwÕÁ> ÿƒ_È¬
zwÕÁ>BVÔ ÷Ú¬zD. ∂›>Á™ º√ˆ[ √VƒxD
∂Õ>¬ zwÕÁ>l[ *]Ú¬zD. ∑√V Ôº�ƒ[,
®D.®_. kƒÕ>z\Vˆl[ ÔÁ¶¬z‚Ω Ê¶Ï.
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gÔºk, ®D.®_. kƒÕ>z\Vˆl[ xøÁ\BV™
∂[Á√•D √Vƒ›Á>•D ÿ√u≈ ŒÚkÚ¬z ÷Õ>
sÚm ∂π¬Ô©√|˛≈m.

÷Áƒl_ 2 kÁÔ cı|. Œ[Æ, >Vº™
AÔÁwÿB_ÈVD ∂^πfl ÿƒ_˛[≈ kÁÔ.
÷[ÿ™V[Æ, >V[ Ôu≈Á> \u≈kÏÔ”¬z¬
ÿÔV|›m© √È ÷ÁƒkV�ÏÔÁ· cÚkV¬zkm.
÷]_ 2km ´Ô›Á>fl ºƒÏÕ>kÏ ∑√V Ôº�ƒ[
®[√>V_, ®D.®_.s. √VËÁB WÁÈWÆ›m˛[≈
ŒÚkÏ, ŒÚ ÷Áƒ© √V´D√ˆB›Á>
WÁÈWÆ›m˛[≈ kVˆ∑ ®[≈ ÔV´�›>V_
÷ÀsÚm ∂kÚ¬z© ÿ√VÚ›>\V™m.

65 gı|Ô”¬z x[ ÂVD ®>uÔVÔ s|>ÁÈ
ÿ√uº≈VD ®[√Á>•D, ∂Õ> ∑>Õ]´ ºk^sl[
z§¬ºÔV^ ®[™kVÔ ÷ÚÕ>m ®[√Á>•D
ºBVE›m© √VÏ›º>Vº\BV™V_, ÂVD {Ï ÷¶›]_
ºÔV‚Á¶ s‚|¬ ÿÔVıΩÚ©√Á> c�ÏÕm
ÿÔV^· xΩ•D.

t‚¶V t´V∑>V´ÏÔ”D, ¤*[>V´ÏÔ”D,
º\‚|¬zΩl™ÚD \‚|º\ ∂–√s›m
kÕ>Á>ÿB_ÈVD ƒV\V[B–¬zD ÿÔVı| º√VF
ºƒÏ¬Ô ºkı|D ®[√>uÔVÔ›>V[ \¬Ô·V‚E.
∂>uÔVÔ›>V[ ∑>Õ]´D. ÷_ÁÈÿB[≈V_
∑>Õ]´›][ ∂kEBD ®[™?
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º\‚|¬zΩl™Ú¬z \‚|º\ ˛Á¶¬˛[≈
Ô_sBVÔ ÷ÚÕ>VKD ƒˆ kVμ¬ÁÔ kƒ]Ô·VÔ
÷ÚÕ>VKD ƒˆ, ÷ÁƒBVÔ ÷ÚÕ>VKD ƒˆ
√´kÈV¬Ô©√¶ ºkı|D. ∂Á™›mD ∂Á™
kÚ¬zD ®[≈ ºÔV≠D>V[ ŒÚ ∑>Õ]´
ºk^s¬z ÔV´�\VÔ°D, z§¬ºÔV·VÔ°D
÷ÚÕ]Ú¬Ô xΩ•D.

∂ÀkÁÔl_ ∑>Õ]´›m¬z© ∏[, {´·°¬z
Ô_sÁB•D, ∂Ω©√Á¶ kƒ]ÔÁ·•D √´kÈVÔ¬
ÿÔVı|º√VF ºƒÏ›]Ú¬˛º≈VD. g™V_,
\M>–¬z WD\]ÁB•D, \™ ∂Á\]ÁB•D
>Ú˛≈ ÷ÁƒÁB ƒV\V[BM¶›]_ ÿÔVı|
º√VFfl ºƒÏÕº>V\V ®[≈V_ ÷_ÁÈ.

65 gı|Ô”¬z© ∏≈zD ÷Áƒ z§©∏‚¶
EÈÏ \‚|º\ ´E©√>uÔV™ ÿ√Vømº√V¬ÔVÔ
÷Ú¬˛≈m. √V\´–¬z ∂Á> ´E¬˛[≈ c�Ï°
∞u√¶ ®[™ ka? ∂›>Á™ √^πÔπKD ÷Áƒ
Ô‚¶VB\V¬zkm>V[ ka.

g‚º¶V {‚|√kÚ¬z¬Ì¶ "gº√ˆ' ´VÔD
ÿ>ˆ˛[≈ ÔVÈD ®©º√Vm kÚ˛≈º>V, ∂©º√Vm
>V[ ÷Áƒ √´kÈV˛ ÷Ú¬˛[≈m ®[Æ ÿ√VÚ^.

Ô_Ÿˆ \V�k, \V�sBÏ ∂Ω¬ÔΩ
ÿ¶[≠™VÔ ÷Ú¬˛≈m ®[≈ kV¬˛B›Á>©
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√B[√|›m˛≈VÏÔ^. ÷©º√Vm \™÷Æ¬ÔD, \™
∂ø›>D ®[Æ ÿƒV_ÈV>kÏÔº· ˛Á¶BVm.
kVμ¬ÁÔl_ ƒo©AD, ÿkÆ©AD kÚ˛≈m ®™
∞´V·\V™kÏÔ^ ÌÆ˛[≈™Ï. ÷>uz ∂Ú\ÚÕm
ÂDxÁ¶B √V´D√ˆB ÷Áƒ.

÷[Á≈B ]Á´©√¶∫Ôπ_ k[xÁ≈¬
ÔV‚EÔ”D, s´ƒ∫Ô”º\ ∂]ÔD. ∂>™V_,
]Á´©√¶∫Ô^ \™ ÷Æ¬Ô›Á> >·Ï›mk>uz©
√]_, ∂]Ôˆ¬Ôºk ÿƒF˛[≈™.

º\_ÂV‚| ÷Áƒl[ ∂Ω©√Á¶›
>V·¬Ô‚| "Ω´D¸' ®–D kV›]B›][ >V·D.
g©∏ˆ¬Ô ÔV|Ôπ_ c^· √w∫zΩl™Ï
>∫Ôπ[ c�Ï°ÔÁ·•D, c�ÏflEÔÁ·•D
#ı|k>uÔVÔ© √B[√|›]BÁk>V[ Ω´D¸
®[˛≈ kV›]BD. ∂>™V_>V[, ´Vbk
√luEÔπ_ c�Ï°ÔÁ·› #ı¶ Ω´D¸ √B[
√|›>©√|˛[≈™. ÷Ák>V[ ]Á´lÁƒÔπ_
√B[√|›>©√|˛≈m. ∂©√Ω©√‚¶ >V·
∂Ω©√Á¶lÈV™ ÷Áƒ, \™ ÷Æ¬Ô›Á>¬
zÁ≈¬Ô √B[√¶Vm.

÷[Á≈B Ûwo_ \M>M[ \™ ÷Æ¬Ô›Á>,
\™ ∂ø›>›>Á>¬ zÁ≈¬˛[≈ ÷Áƒ ®mÿkM_,
Â\m J>VÁ>BÏÔ^ Â\¬Ôπ›> ÔÏÂV¶Ô ÷ÁƒºB
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gzD. ÷m ÷BuÁÔl_ ÷ÚÕm ®|¬Ô©√‚¶
ŒÀÿkVÚ {Áƒl_ ÷ÚÕmD cÚkV¬Ô©√‚¶
ƒ©> ¸k´∫Ô·V_ ∂Á\¬Ô©√‚¶m. ÷Á>s¶
∂Ú\ÚÕm ºkÆ ®m°D ÷_ÁÈ.

Â|›>´ kÏ¬Ô›]™Ú¬zD, ˇμ›>‚|
kÏ¬Ô›]™Ú¬zD>V[ \™ ÷Æ¬ÔD ∂]Ô\VÔ¬
ÔV�©√|˛≈m. ∂kÏÔπ[ \™ ÷Æ¬Ô›Á>©
º√V¬zk>uz ÷›>ÁÔB \ÚÕm ÷Ú¬˛≈m ®™›
ÿ>ˆÕmD, ∑>Õ]´ ÷Õ]BV, ÷Õ> ∂Ú\ÚÕÁ>
√B[√|›]¬ ÿÔV^”D kVF©Á√ ∂kÏÔ”¬z
∂π¬Ôs_ÁÈ.

>twÔ›]_ c^· ∂›>Á™ g´D√© √^π,
ÿ>V¶¬Ô© √^πÔπKD ÷ÁƒÁB¬ Ô‚¶VB©
√V¶\V¬˛, ÷Áƒ c�Ï° ®[√Á> ∂Õ>¬
zwÕÁ>Ô”¬z ÿƒV_o¬ ÿÔV|¬Ô ºkı|D.
÷Áƒl[ √BÁ™ ∂kÏÔ”¬z¬ ÿÔV|¬ÔV\_
÷Ú©√m >kÆ.

÷ÁƒÁB ®_ÈV© √^πÔπKD Ô‚¶VB©
√V¶\V¬zk>[ JÈD ÷Áƒ √´kÈV¬Ô©√‚|,
∂Ω›>‚| \¬Ô”¬z©º√VF ºƒ´ ºkı|D
®[√m \‚|\_È, ƒV\V[B–¬zD Aˆ˛≈
>VFÿ\Val_ ÷Áƒ ÷Áƒ¬Ô©√¶ ºkı|D
®[√mD x¬˛BD' ®[≈VÏ "]™\Ë' gEˆBÏ
ºÔ.Ák›]BÂV>[.
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sÚÁ>© ÿ√uÆ¬ ÿÔVı¶ ∑√V Ôº�ƒ[
∞uAÁ´BVuÆÁÔl_, ""÷ÀsÚÁ> ®[ zÚ
ÂV>ÏÔ^ ®D.®_. kƒÕ>z\Vˆ, \mÁ´
Ω.®[.ºƒ≠ºÔV√VÈ[ g˛ºBVÚ¬zfl ƒ\Ï©∏¬
˛º≈[. 1989-D gı| √V¶› ÿ>V¶∫˛Bm x>_
"]™\Ë' ÿÔV|›m kÚD g>´° x¬˛B\V™m.
®[ ÔflºƒˆÔ^ √u§ 200¬zD º\u√‚¶
s\Ïƒ™∫ÔÁ· ]™\Ë ÿkπl‚|^·m. ÷Áƒ
Ob¬Ô∫Ô”¶[ ÌΩB ∂Õ> s\Ïƒ™∫ÔÁ·
ÂV[ ∂∫ˇÔV´\VÔºk ÔÚm˛º≈['' ®[≈VÏ.

WÔμflEl[ ÷Æ]l_ √^π x>_kÏ Ω.®_.
∑Õ>Ï>V¸ Â[§ Ì§™VÏ. ÿ>V¶ÏÕm, ∑√V
Ôº�ƒ[, º\È¬ÔVºkˆ ]BVÔ´V¤[ (kBo[),
ÔVÁ´¬zΩ s.®D. Ôº�ƒ[ (tÚ>∫ÔD)
zøs™ˆ[ ÷[MÁƒ¬ Ôflºƒˆ Â¶Õ>m.

ÿÔV|∫ÁÔR´ x›>tμ ÂÔÏ p ƒVl
sºkÔV™Õ>V s›BVÈBV ÿ\‚ˆzºÈƒ[
º\MÁÈ© √^πl_ "k¶ ÿƒ[Á™l_ ÷Áƒ
swV' kÚD 19D º>] kÁ´ Â¶¬˛≈m
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THE GURU IS ONLINE
SHUBHA GANESAN HAS SUCCESSFULLY

EMPLOYED SKYPE AND GOOGLE TALK TO
CARRY ON CARNATIC MUSIC LESSONS FOR

HER SISHYAS LIVING ABROAD

You need not be in the
cradle of Carnatic music if
you want to learn it.

The internet can be
just the tool to teach
sishyas.

Over the years, a
number of Carnatic musicians, especially the young,
have employed Internet tools to run classes across the
seas.

And they have been successful.

Vocalist Subha Ganesan of Mylapore is one such
person who actively relies on the Net to teach online.

Subha not only performs but teaches students at
her school, Hamsanadham which is based at 30/1, 3rd
Trust Cross Street, Mandavelipakkam.

Subha says she started extending her classes when
the demand for this facility from those who live far away
and still wish to learn grew.
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Subha teaches through Skype or Google Talk and
has been doing this for the last one and a half years.

Her target audience is in the age group of 15-25
years and they must be students who have advanced
in music lessons.

"It is not possible to teach beginners as talam and
ragam are difficult to teach through this medium," says
Subha.

"I take the classes over the internet myself and
the timings vary according to the country my students
live in she adds.

It's a different experience and fills a void in the
lives of those who need not travel long distances to
reach even a local guru's home.

"The experience is complete when my students
meet me when they come to India during their summer
vacation. They polish their skills when they are here,"
she says.

Subha's school, Hamsanadam can be reached at
044-2461 8203, 94449 22234.

-Mylapore Times, August 30-September 5, 2008
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Effectively garnished 

Subha Ganesan.

Engaging recital
Supported by a powerful voice and promising talent, 

Subha Ganesan’s suave and melodious expression 
beginning with the ‘Vanajakshi’ varnam in vilamba and 
durita kalams at the monthly concert at Rajalakshmi Fine 
Arts, Coimbatore, gave her confidence to launch ‘Vara 
Vallabha Ramana’ (Hamsadhwani) and ‘Giripriyam 
Gangadharam’ in Kadanakudhuhalam garnished with 
swaras with striking effect.

Subha’s raga alapana of Purvikalyani for the kriti, 
‘Iniyagilum Ninai Maname’ was replete with ripe 
phrases to bring out the raga swaroopa and lakshana. 
Her raga portrayal of Andholika for ‘Ragasudharasa,’ 
sketched with creative prayogas and touches, brought 
out its splendour.
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The main piece of the kutcheri was the Thodi kriti, 
‘Ninne Namminanu,’ built up with brigha-oriented 
phrases and jarus scaling the tara sthayi panchama 
with ease. This was followed by an engaging session 
of niraval and kalpanaswaras. Subha signed off with a 
hymn on Lord Muruga in Chenjurutti. In sum, it was a 
delightful fare. 

The Hindu Friday, Jan 21, 2011
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Engaging recital

It was the judicious choice of kritis and ragas that 
made Subha Ganesan’s recital pleasant. 

I t was a neat performance by 
Subha Ganesan in her afternoon 
concert. After the Pantuvarali 
varnam, the Hamsadhwani 
kriti ‘Vaaranamukha,’ with 
swarakalpana, set a pleasant 
mood. A brief essay of 
Kadanakutuhalam, which added 
to that mood, prefixed the song 
‘Giripriyam Gangadharam.’ 
The elaboration of Kalyanavasantham was a good 
attempt by her. ‘Innudaya Barithe,’ a composition by 
Purandaradasa was a good choice to showcase that 
raga. The unhurried rendering of ‘Amba Neelambari’ 
enhanced the beauty of the raga as well as the lyric. 
One might say this was the highlight of the concert. 

The main raga Kharaharapriya was expanded in a 
steady manner within the classical framework. Subha 
has a good reach in the lower octave and it would have 
been interesting if she had lingered on it a little longer. 
The swara combinations were more interesting than 

Subha Ganesan
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the niraval for ‘Manasunadalachi’ in the kriti ‘Pakkala 
Neelabadi.’. A ‘Tiruppugazh’ verse was the concluding 
item. 

The Hindu, Tuesday, Jan 04, 2011

²ð£ è«íêQ¡ Þ¡Q¬ê

ôò «ñ¬î ðöQ ²ŠóñEò Hœ¬÷‚°, 
Üõ¼¬ìò Cwò˜èœ Þ‰î Üø‚è†ì¬÷ Íô‹, 
åšªõ£¼ õ¼ìº‹ Ü…êL ªê½ˆ¶‹ õ¬èò£è 
°¼ Ì¬ü¬ò ïìˆF õ¼A¡øù˜. 

Þ‰î °¼ Ì¬ü, Þ¬êò£…êL ï£óî è£ù 
êð£ IQ ÜóƒA™ ï¬ì ªðŸø¶. 

ÞF™ Þ¬ê õöƒAò ²ð£ è«íê¡ ñ¬ø‰î 
ôò «ñ¬î‚° åŠðŸø º¬øJ™, Þ¬êò£…êL 
ªê½ˆF F¬ø¬ñ»ì¡ ð£®ù£˜. 

²ð£ Þ¬ê¬ò å¼ «õœMò£è â´ˆ¶‚ 
ªè£‡´ à¬öŠ¹ì¡ ð£® õ¼‹ å¼ MÉS. 
Hóðô Mˆõ£¡ T.â¡.H. ð£E ðŸP ÝŒ¾ ªêŒ¶ 
õ¼‹ Þ÷‹ è¬ôë˜. Hóðô ð£ìA ì£‚ì˜ â‹.â™.
õê‰î °ñ£K, îŸ«ð£îò Þ¬ê «ñ¬î ñ¶¬ó 
®.â¡.«êû«è£ð£ô¡ ÝAò Þ¬ê °¼‚èO¡ 
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ðJŸC Üõ¬ó ð‡ð´ˆF, «ñ½‹ 
Þ¬êJ™ Fø‹ðì à¼õ£‚A 
àœ÷¬î Gî˜êùñ£è Þ‰Gè›„C 
àí˜ˆFò¶. Þ‰î Þ¬ê 
Gè›„CJ™, Üõ˜ ð£®ò MîˆF™ 
Üñó˜ â‹.â™.M., ñŸÁ‹ «êû 

«è£ð£ô¡ Þ¼õ¼¬ìò Cø‰î  Ü‹êƒè¬÷»‹ 
â´ˆ¶‚ ªè£‡´, ¹ˆF ê£Lˆîùñ£èŠ ð£®ò¶ 
ñù‹ èõ˜‰î¶. 

ð†ìù‹ ²Šóñ‡ò ÜŒò¼¬ìò ãó£ ï£¬ð 
(«î£® - ÝF) õ˜í«ñ ÞQò ¶õ‚èñ£è 
Þ¼‰î, Þ‰î Gè›„CJ™ ê‚ó õ£èˆF™ è˜ð¹K 
õ£ê¼¬ìò ï£ñùMG W˜ˆî¬ù«ò ñ¶ó êƒèF 
MK¾èÀì¡ ªêMè¬÷ ÞQ¬ñJ™ ï¬ùò 
¬õˆî¶. 

Üñó˜ T.â¡.H.,J¡ è‡´H®Šð£ù, Cõê‚F 
ó££èˆF™ ÿ ê‚óó£ü G¬ô«ò CøŠð£è‚ 
¬èò£‡´ õöƒèŠð†ì¶. 

«ñ£èù è™ò£E ñŸÁ‹ Hóî£ù «î£® 
ó£èƒèO™ °¼ «êû «è£ð£ôQ¡ ªð£® ó¬õ 
êƒèF MK¾èœ «è†è ðóñ ²èñ£è Þ¼‰îù. 

ðöQ û‡ºè (è£õ® C‰¶) (ªê…²¼†®) 
ñŸÁ‹ F¼Š¹è¿ì¡ Gè›„C ñ¶óñ£è 
G¬øõ¬ì‰î¶.

Fùñô˜, 25.6.2010
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Subha Ganesan, accompanied by her parents, 
was a picture of elegance at her recital for 
Double Delite-A Mix ‘n’ Match’, 

G. Swaminathan.

A specially conceived ‘Double Delite-A Mix ‘n’ 
Match’ programme by SAFE featured several pairings 
of artists for 10 days. They included sisters, brothers, 
mother-daughter, father-son husband and wife and 
even cousins.

The last day of the series was a family affair. At 
Subha Ganesan’s vocal concert, father V.M.Ganesan 
played the mridangam and mother Kalyani Ganesan 

It was a family affair

Rich Fare : Subha Ganesan with father Ganesan (mridangam), 
mother Kalyani (veena) and Ananthapadmanabha (violin).
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was on the veena. The only outsider was violinist 
S.B.Anantha Padmanabha. Subha has trained under 
MLV and invariably displays a good command over the 
content of her concerts.

Beauty of Mohanam
In this programme, Subha’s Mohanam was fixed 

on a strong base and was dealt with in great detail for 
Tyagaraja’s ‘Nannu Palimpa.’ Her raga sketches were 
presented with ease and elegance.

It was quite a good raga treatise where Mohanam 
was explored fully to showcase its inherent beauty.

Earlier Subha sang Pantuvarali for Swati Tirunal's 
‘Pripalaya Saraseeruha Lochana.’ The brevity of the 
raga essay did not affect the vibrant melody as she was 
wise enough to bring out the best of the raga.

The swara segments in Pantuvarali and Mohanam 
carried full impetus after a well structured niraval on 
‘Karamuna Chara Kothandakanthi.’

Kalyani Ganesan made her presence noticeable 
in the Dhanyasi kriti, some swara sections and an 
enchanting thanam for Mohanam.

5.11.2010, THE  HINDU
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Touched a happy chord
LIVELY : Subha Ganesan

Subha qualified her concert with a variety of 
impressive ragas and kritis of Tyagaraja, Swati Tirunal, 
GNB and Kotiswara Iyer.

Imaginative lines
 It was indeed relaxing to 

hear her delineate Hindolam with 
imaginative lines; the raga has such 
versatility that it could get along well 
with plenty of brigas and lengths of 
karvais in tandem. Padmanabha 
Pahi and the streams of swaras on 
the pallavi provided the joy of drenching in rain.

Kiravani occupied centre stage with its extraordinary 
charm and Subha, to a great extent, did justice to her 
exhaustive elaboration.

Had Subha’s internalisation of this particular raga 
been shown with touches of delicate reposes and 
finer nuances, the raga’s imagery would have been 
exemplary. Nonetheless, the raga flowed in continuum 
of alternating brigas, akaras and gamakas.

23.01.2009, THE HINDU
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è„«êK¡ù£, Þ¶...!

Fò£èH¼‹ñ è£ù êð£M™ ²ð£ 
è«íêQ¡ ñ£¬ô ï£½ñE‚ 
è„«êK. ‘â‹.â™.M. óCè˜èœ 
ò£ó£õ¶ Þ¼‰î£™ Üõ˜èœ 
îõø£ñ™ «è†è «õ‡®ò è„«êK 
²ð£ è«íêÂ¬ìò¶. â‹.â™.M. 
J¡ Cw¬ò â¡ð¬î Ü®‚è® 
G¬ù¾ð´ˆ¶‹ ÜŸ¹îñ£ù 
êƒWî‹. 

îù¶ °¼¾‚°Š H®ˆî õùü£V â¡Aø 
è™ò£E ó£è õ˜íˆ¶ì¡ îù¶ è„«êK¬ò 
Ýó‹Hˆî£˜ ²ð£ è«íê¡. ªüè¡«ñ£AQ 
(Cõ è£ñ²‰îK), U‰«î£÷‹ (ðˆñï£ð 
ð£U), «îõñ«ù£èK (õ‰î¼œõ£Œ º¼è£), 
è¡ùì‹ (ÿ ñ£ˆ¼Ìî‹) â¡Á ²ð£ è«íê¡ 
«î˜‰ªî´ˆî¶ Üˆî¬ù»‹ ºˆ¶‚èœ. Ü¬î 
àF˜ˆ¶M†ì£˜ ð£¼ƒèœ, óCè˜èœ ñùFŸ°œ 
Ýù‰î‚ Ãˆî£®ù˜. â¡ù TLT½Š¹ Ü‰î 
ê£góˆF™! ê£gó ðô‹, ê£îè ðô‹ Þó‡´‹ 
èŸð¬ù õ÷ˆ¶ì¡ «ê˜‰F¼Šð¶ «ð£î£ªî¡Á, 
â‹.â™.õê‰î°ñ£KJ¡ °¼A¼¬ð»‹ «ê˜‰î£™ 
«è†èõ£ «õ‡´‹.!

è‡ì«îM Müòó£èõ¡ õòL¡ è£¬ó‚°® 
è«íê¡ I¼îƒè‹ Þó‡´¢ ñE «ïó‹ 
âŠð® ðø‰î¶ â¡ð«î ªîKòM™¬ô. ï£½ 
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ñE‚è„«êKò£JŸ«ø, Ã†ì‹ Þ¼‰îî£ â¡Á 
î£«ù «è†Al˜èœ? Üóƒè‹ Gø‰F¼‰î¶ â¡ð¶ 
Ü¬îMì Ý„êKò‹. ïñ‚°ˆî£¡ ªîKòM™¬ô 
²ð£ è«íêQ¡ êƒWîˆF¡ ñA¬ñ ðŸP, â¡Á 
ªï£‰¶ªè£œ÷ˆ «î£¡Pò¶. è„«êK¡ù£  Þ¶ 
è„«êK. ÞQ ²ð£ è«íêQ¡ è„«êK âƒ«è 
ïì‰î£½‹ Ü®«ò¡ Ýü˜!

15.12.2008, FùñQ
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SôWRLô] NTô ª² aôpúX ÏUô¬ ÑTô 

LúQNu TôhÓ... YVèu: éoQô £Yô. 

ªÚReLm: LôûWdÏ¥ LúQNu. GÓjR GÓl×X 

¨kúS T_S ú^Ù - SôhûP WôLd ¸ojRû]... 

§VôLnVo CVt±]Õ. TpX® JÚ Y¬. 

AàTpX® JÚ Y¬ NWQm SôúX Y¬! ÑTôÜdÏ 

SpX ÏWp Uôj§WªpûX...EûZl×Pu úNokR 

AÚûUVô] TôPôkRWØm CÚdÏ. Uû\kR 

Gm.Gp.®.«u £xûVVôfúN!

B]ô, CkRl ùTôiÔ ALjÕXúLô®fÑiÓ 

úSúW LfúN¬dÏ YkR Uô§¬ EmØuú] CÚdÏ. 

¡[mT\ NUVjÕX êh AÜh B¡«ÚdÏúUô?  

-  A¨VôVjÕdÏd LYûXlTP\ôo IVo.
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ÅhûP ®hÓd ¡[mT\lT  LôÛúX ùNÚlûT 

Uôh¥d¡ú\ôm CpûXVô... AlTúY ØLjÕX 

£¬lûTÙm Uôh¥iÓPd LjÕdLÔm.

@Tovh ¡[ôv ×ÞúX P×s ú`hThÓl 

×PûY... AÕúX UvPoh TôoPo... 

TÇoà_¬ûL...  LÝjÕX AûR ®Pl 

TÇoà ùSdXv. LôúRôWm ´ªd¡ LûR  

úT£]Õ... Lû[Vô] ØLm áP...CjRû] 

AZLô AXeLôWm Ti¦hÓ JÚ ùTôiÔ, 

LÚQô¨§úV,RôúV...uà ùT[° WôLjÕX 

ATôWUô Tô¥]ôÛm,Gu]úUô Ïû\V\ Uô§¬ 

JÚ @Àèe. AÕ... AkR ØL UXof£ Rôu ! 

_VkRc WôLjÕX UßúLXWô K WôLYô 

Üm,SW³ma UôUY  -  BW©Ùm SpX úYLUô  

ùPmúTô Ïû\VôU ATôWUô CÚkRÕ JqùYôÚ 

©ÚLôÜm Uú]ôWmVUô CÚkRÕ.

LfúN¬úVôP ûaûXh - GkÕúLô ¿ U]

Ñ - LpVô¦WôLd ¸ojRû]... YVÑdÏ Á±V 

Oô]júRôÓ á¥V BXôTû]...NWQjÕX 

ùLôgNm ©£o CÚkRôÛm ùT¬Nôj ùR¬VúX... 

AkR cWôU WôL W¶ReL\ CPjÕX 

¨WYp...©u²húP ÑTô.LedWôhv! 

  ÏeÏUm 25.12.2008
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Non-aggressive style

A soft, pliant voice 
pitched attractively and a 
grounded, non-aggressive 
style distinguished Subha 
Ganesan’s brand of music.

In the Lathangi alapana, the 
vocalist struck the right balance 
by interspersing key prayogas 
with free-wheeling excursions. 
Papanasam Sivan’s ‘Pirava 
Varam’ supported spotless 

swara sequences wrapped up with a low key korvai. 
The Kharaharapriya alapana was established on a 
base reinforced by groundwork.

The artiste remained firm in her resolution to sculpt 
an exposition of substance by filling in the traditional 
grid with melodic permutations.

The exposition gained impetus through the 
development centred on the dhaivata and rishabha. 
In the Tyagaraja kriti ‘Rama Neeyeda,’ the niraval and 
swaraprasthara in two speeds remained true to raga 
swaroopa, eschewing superfluous phrases.
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Earlier pieces included a reflectively poised 
Koteeswara lyer’s Yedaiyya Gati’ in Chalanattai, 
bearing the ragamudra and ‘Paradevata’ in Dhanyasi 
that flowed at a relaxed pace.

The latter was a welcome addition to the ranks 
of those Muthuswami Dikshitar kritis that honour the 
listener with rare visitations.

The Hindu • Wednesday, January 3, 2007

Expansive Thodi sans gimmicks

Subha Ganesan 
rendered a deluge of 
ragas, sung with great 
involvement.

‘Sugunamule’ in 
Chakravakam set 
to Rupaka talam of 
Tyagaraja, a lovely 
song on Lord Balaji, 
‘Sri Venkatagirisham’ 
in Surutti raga, 
set to Adi talam of 
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Muthuswami Dikshitar, ‘Paraku Mata’ in Saveri raga 
set to Adi talam of Purandaradasa came one after the 
other.

The swarams for Chakravakam were a little 
superfluous at that point. Aarabhi was her next attempt, 
and it was full of brighas, well rendered, but it had little 
of karvai pidis. The kriti ‘Rajeeva’ was followed by 
swarams. G.N.Balasubramaniam’s kriti in raga Saranga 
Tarangini with chittaswarams added up to the list.

‘Amba Neelambari’ of Thanjavur Ponnaiah Pillai 
in Neelambari raga was sung with great involvement 
and once the artist enjoys singing a song the output is 
charged with feeling.

From this point the kutcheri gained dignity and 
weight. The patantharam of this kriti deserves 
honourable mention.

This was a high point in the entire kutcheri.

Thodi came out in an expansive format; there was 
no urgency, no fireworks and no gimmicks. Every pidi 
brought out the regality and the pure essence of the 
raga was palpable. Sivan’s Adi tala kriti ‘Karthikeya 
Kangeya’ was sung. Niraval and swarams at ‘Malmaruga 
Shanmuga’ were efficiently done. The exact oscillation 
of the Thodi swaras was well comprehended.
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‘Aayiram Aayiram  a kriti by Neela Ramamurthy in 
Charukesi in Madhyama Sruti and a thillana in Khamas 
by Lalgudi Javaraman completed the recital.

The Hindu • Wednesday, December 26, 2007
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ÑTô LúQN²u 

ÏÚ ©WTX TôP¡ 

Gm.Gp.®., CûNl 

TôWmT¬VjÕPu 

Tô¥V TôûR«p 

- CûN«p ÑTô 

úYLUôL Y[okÕ 

YÚ¡\ôo GuTûR 

U«Xôléo ûTu 

Boh£p AYo Tô¥V ®Rm ùY°lTÓj§VÕ. 

T°fùNuß ù_Lu úUô¡²«p £YLôUÑkR¬ 

¡Ú§ÙPu ¨Lrf£ûVj ÕYd¡VÕ 

TôWôhÓmT¥ CÚkRÕ. vYWeLû[ ù_ôèdL 

ûYjÕl Tô¥]ôo Tô¦ùVuß Ï±l©hPÕ 

CYo WôLm Tô¥V AZûL ûYjÕ  Rôu. 

MuÃ njhoæš mr¤Âdh® Rgh
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BW©ûVÙm - úRô¥ûVÙm Ck¨Lrf£«p 

CYo Tô¥V ®Rm úahv-Bl úTôPXôm. 

JqùYôÚ ®¬Üm WôL êofNû]Lû[ GqYôß 

ùUÚÏPu Tô¥ ùY°úV ùLôQW Ø¥ÙúUô 

AqY[Ü AZLôL ®vR¬jRÕ U]¨û\ÜPu 

AûUk§ÚkRÕ. úRô¥«p ÑÚ§ úTRUôL úUôL]

m ÕpèVUôL ùY°lThPÕ ªûL«pXôR 

ALôW ©WúVôLeLû[ ùNnÕ WRLjûR §\

ûUVôL AÔ¡l Tô¥]ôo.

Rªr UQjR TôTSôNm  £YàûPV 

Lôoj§úLV LôeúLV ¸ojRûL«u UÕW 

NeL§LÞm Uôp UÚLô ¨WYp  - ®vRôWUô] 

vYWlWvRôWØm U]§p  CPm ©¥dÏm 

YûL«p £\lTôL CÚkR].

ÏW p LoSôPL CûNdúLt\ AÝjRm 

UÕWm GpXôúU U] ¨û\YôL Es[ûRl 

TôWôhPXôm. 

§]UXo -  ùNuû] 2.1.2005
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úRô¥«p UÏPm ã¥V ÑTô
ÑTô LúQN²u 

UÕWUô] JÚ 

Cu²ûN LfúN¬ 

úStß SûPùTtßÕ. 

ÑTô LúQNu SpX 

CûNd ÏÓmTj§p 

©\kRYo. RôVôo 

LpVô¦ LúQNu 

£\kR ÅûQd 

LûXOo. RkûR JÚ ªÚjML®jYôu. ÑTô 

LúQNu CûN«p Gm.©p. ThPm ùTt\Yo. 

CYo BWmT LôX CûNûV Rm RôVô¬PØm, 

©\Ï ÄXôY§ úLôTôX¡ÚxQ²PØm  

T«u\ôo.

ARu©\Ï GU.Gp. YNkRÏUô¬Pm T«u\

ôo. ARu©\Ï LpLjRô ¡ÚxQêoj§«Pm 

CûN«p ªL ÖhTUô]  ®`VeLû[Ùm,£X 

AéoYUô] CûN EÚlT¥Lû[Ùm T«u\ôo. 

ÑTô LúQN²u CûN«p SpX C²ûU,Ø§oSR 

CûNOô]m, RWUô] ¸ojRû]Ls B¡VûY 

£\kR AmNeL[ôÏm. ̈ Lrf£«u ùRôPdLj§p 

CYo Tô¥V ÑÏQØúX Gu\ NdWYôL WôLj§p 

AûUkR §VôLWô_ ¡Ú§ ªL ®ß®ßlTôLÜm, 

WmªVUôLÜm AûUkRÕ. C§p CYo Tô¥V 

NoYXÏ LtTû] ÑYWm SpX Øû\«p 

AûUkRÕ. AÓjÕ CYo Tô¥V NRôNúXvYWm 
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Gu\ ØjÕÑYôª ¾h£R¬u éTô[WôL ¡Ú§ûV 

WgNLUôLÜm WôL TôYl ùTôèÜPàm ªL 

AZLôL Tô¥]ôo. AÓjRRôL NWÑY§WôLjûR 

R]dúL E¬V Tô¦«p SpX Õ¬RLôX NeL§Lû[ 

×Ïj§ _]WeNLUôL Tô¥, Yô¸vY¬ Gu\ 

ØjûRVôTôLYR¬u B§ Rô[ ¡Ú§ûV ùYÏ 

AZLôL Tô¥]ôo. CYo Tô¥V AmT¿XômT¬ 

Gu\ RgûNùTôuû]Vô ©sû[«u ¿XômT¬ 

WôL ¡Ú§ SpX RWUô] TôPk§Wm Guß 

ùNôpÛm YûL«p AûUkRÕ AÓjÕ CYo 

Tô¥V úRô¥WôLm Auû\V ¨Lrf£dÏ JÚ 

UÏPUôL AûUkRÕ. úRô¥ WôLjûR ªLÜm 

AZLôL ¡WUUô] Øû\«p WôL TôY NeL§Lû[ 

GlT¥ TôP úYiÓúUô AkR Øû\«p Tô¥ 

W£LoLû[ U¡r®dLf ùNnRôo. CkR WôLj§p 

AûUkR Lôoj§úLV Gu\ TôTSôN £Y²u 

B§Rô[ ¡Ú§ûV WôL TôYm ùNôhÓm YûL«p 

ªL AZLôL Tô¥ Uôp UÚL `iØL Gu\ 

CPj§p ªL AZLô] Øû\«p ¨WYp ùNnÕ 

ªL WgNLUô] Øû\«p ÑWlWvRôWm ùNnRôo. 

CYÚûPV CûNd LfúN¬ ªL ®ß®ßlTô] 

Øû\«p AûUkRÕ. LfúN¬ ùRôPdLm ØRp 

Ø¥Ùm YûW ùRônúY CpXôUp SpX JÚ 

ØRpRWUô] CûN ¨Lrf£VôL AûUkRÕ. 

§]UXo, ùNuû] 2.1.2005
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Shuba Ganesan

Shuba Ganesan seemed focused on tapping the 
listeners’ mental frame. The impact of her mellifluous 
voice, honed by M.L. Vasantakumari and later by 
Calcutta Krishnamurthy, was considerable. The 
compositions in Kalyani, Harikambhoji, Bahudari and 
Hindolam were embellished with clear enunciation and 
melodic improvisations.

The varnam ‘Vanajakshiro’ has an attractive 
charanam and swaram that lend themselves to rhythmic 
variation. Shuba handled the phrase 'Niluparani 
Muhamaye’ sensitively without stretching it too much.

In Periyasami Tooran’s Kiravani kriti on the Kanchi 
Paramacharya, Shuba passionately interpreted 
Punniyam Oru Kodi Purindeno after an immaculate 
alapana with sanchara. But the surprise element of 
the concert was Ramanadhapuram Srinivasa lyengar’s 
Todi tillana. 

THE HINDU. Friday, December 16, 2005
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Starting Songs
SHUBHA GANESAN, a talented musician-teacher 

with a pedigree lineage, has produced a twin-cassette 
album (Inreco Recording - Rs 100) titled ‘Carnatic 
Music lessons’,

Though this was brought out quite sometime ago, 
this album would continue to be of use to music schools 
and raw learners. Shubha is the founder-director of 
‘Hamsanadam’, a music school that aims to promote 
and create cultural awareness and appreciation of 
Carnatic music, specially amongst children.

The twin-album starts from basic classical lessons. 
Sides A and B have: Swaraavali Varisaigal (maaya-
maalavagowla- adi),the permutations and combinations 
of the seven swaras - and the Jantai Varisai, dhaattu, 
upper sthayi and saptha taala alankaram - druva, 
matya, rupaka, jampa, triputa, ata, eka.

Sides C and D comprise five geethams (simple 
musical rhythmic structured lyrics - abhyasaganam in 
praise of prominent deities) in ragas malahari, suddha 
saveri, mohanam, kalyani and kambhoji. The swara-
jathis (Raaraa venugopala, bilahari: adi and Raave me 
maguva ananda bhairavi: adi) are taught next. These 
are musical compositions with rhythmic syllables and 
swara phrases figuring alternatively.
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Then follow five popular varnams-Ninnukori 
(mohanam: Poochi lyengar), Saami ninne 
(sankarabharanam: Veenai Kuppier); Evaribhodana 
(abhogi: Patnam Subramania lyer); Vanajakshi 
(kalyani: Poochi lyengar) and Ninnekori (vasantha: 
T.Sringarachari). All five are in adi taala. Shubha 
and seven of her trained students are the vocalists 
for all these renditions. As a student of Sangeetha 
Kalanidhi Dr MLV and Sangeetha Kalacharya Calcutta 
KSK, Shubha has taken meticulous care to meet the 
requirements of the raw-beginner and proceeds step 
by step systematically and methodically.

The New Sunday Express, March 7, 2004

ÑTô LúQNu CûNl TôWm 

T¬VØm Ne¸Rj§p JÚ BXUWUôL 

®[e¡V Gm.Gp.®,«u 

£xûVÙUô] ÑTô LúQNu 

TôojRNôW§ NTô ¨Lrf£«p  

£\lTôLl Tô¥]ôo. AYo 

Tô¥V éo®LpVô¦ AWeLjûR 

Bd¡WªjRÕ SôR AûXLs 

AqY[Üm C²ûUûVl ùTô¯kL]. L¥] 

EûZl×Pu Tô¥ YÚm ÑTô C²Vô¡Ûm 

Gu\ Am×_m ¡ÚxQô®u C²V Rªr  
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¸ojRû]ûV ùNôdL ûYjÕ Tô¥ AZÏ úNojRôôó. 

ATôWm. úRô¥ûV SôuÏ LhPeL[ôLl ©¬jÕ 

ÑTô ùNnR BXôTû] TúX ú_ôo. ¨Lrf£«p 

U]ûR ªLÜm YºL¬jR B«Wm B«Wm Gu\ 

NôÚúL£l TôPp AUWo Gm.Gp.®.ûV ¨û]

îh¥VÕ, ATôWUôL Tô¥]ôo ÑTô. 

§]UXo - ùNuû] 19.1.2003

NTô®p ÑTô 

ÑTô LúQNu cTôojRNôW§ ÑYôª NTô®p 

Tô¥]ôo. Gm. Gp. YNkRÏUô¬«u UôQ®Vô] 

ÑTô LúQNu R]Õ ÏÚ®u WôL BXôTû]

ùPd²d Tt±V RûXl©p Gm.©p. ThPm ùTt\

Yo. ùNuû] TpLûXdLZLj§p CûN«p Gm.H. 

T¥jÕs[ôo. CYWÕ ¨Lrf£«p C²Vô¡Ûm 

¨ûQ U]úU Guàm Am×_m ¡ÚxQô®u éo 

®LpVô¦ WôLj Rªr TôPp, Lu]P WôLj§p 

cUôjÚ×úRfYWm Guàm ¾h£Ro ¸ojRû]

ûV ÑTô AZLôLl Tô¥]ôo. ÑTô LúQNu JÚ 

TôWmT¬VmªdL CûNdÏÓmTj§p YkRYo. 

LôûWdÏ¥ NúLôRWoLs Guàm ×Lr ùTt\ 

ÅûQ ®jRLoL°u ÏÓmTjûRf úNokRYo. 

CYWÕ RôVôo LpVô¦LúQNu AûPVôß 

AWÑ CûNd Lpí¬«p ®¬ÜûWVô[WôLl 

T¦Vôtß¡\ôo. RkûR ®.Gm. LúQNu 
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AiQôUûXl TpLûXdLZL CûNd Lpí¬«p 

ªÚReL®¬ÜûWVô[WôL Es[ôo. ÑÚ§ 

UôRô XVm ©Rô Guß JÚ TZùUô¯ EiÓ 

CYWÕ Rôn ÅûQd LûXOWôLÜm Es[Rôp 

CYÚdÏ ÑÚ§ XVm Guàm CûN«u RôÙm 

RkûRÙm CVtûLVôLúY SuÏ AûUkÕs[Õ. 

éo®LpVô¦ WôLjûR ÑTô Auû\V §]m 

AZLôLl Tô¥]ôo. úRô¥ WôL BXôT]m EVo 

RWUôL CÚkRÕ. "RôÑúLô' Guàm §VôLWô_ 

¸ojRWû]ûV ATôWUôL Tô¥]ôo.

§]jRk§ 21.12.2002
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Rendering with inspiration and 
devotion

Subha Ganesan 
displayed her command 
over raga and tala in 
her concert for Tyaga 
Brahma Gana Sabha, 
Vani Mahal. Her rich 
music background with 
her mother being a 
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vainika,father, a mridangist and her years of tutelage 
under the renowned vocalists M L Vasanthakumari, 
and Calcutta Krishnamurthy added further credit to her 
music. Subha set the tempo with yochana (durbar), 
and was highly appreciable. Thillai sthalam (sama) 
of Gopalakrishna Bharathi and Sri Mathrubhootham 
(kannada), set a reposetul mood. Amruthavarshini 
was given an effective treatment with briga-oriented 
phrases. Sudhamayi sudhanidhi of Muthiah Bhagavatar 
was followed by a highly fluent kalpana swara rendition 
on the theme sarasijakshi jaganmohini. - BHARANI

The New Indian Express, 26-12-1999

Concert Values

Voice culture is an area yet to be explored in full 
depth specially with reference to Carnatic music. 
Even when an artiste has a facile voice which can 
communicate brigas and fast phrases effectively, he 
should be judiciouse in assessing the context in which 
it can be applied suitably.

When  a concert becomes a platform for  
showmanship, the purpose of communicating 
aesthetical bliss goes into oblivion. This concept was 
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well reflected by Subha Ganesan in her concert for 
Bharat Kalachar. Belonging to a family of musicians 
and undergoing training from Calcutta Krishnamurthy, 
Subha has the knack of fine concert presentation.

She began with “Ninne bhajana” (Nata) and the 
kalpana swaras to the line “Sithanatha” with a final 
kuraippu on panchama was a good attempt. A relaxed 
“Hariharaputhram” (vasanta) followed and her fine 
alignment to sruti and care for subtle oscillations helped 
in unfolding the raga swaroopa well. Subha’s  essayof 
sudha Dhanyasi was a fine picture of the essence of 
the raga. She built the alapana methodically and gliding 
smoothly into the tarasthayi, she presented some 
telling phrases. The fluid voice helped in production of 
brigas with good clarity and the alapana was followed 
by “Sri Parthasarathy” (Dikshitar). Another piece which 
was noteworthy for its fine finish was the Tiruppavai, 
“Azhi mazhai kanna” in Varali. It was a very apt 
choice for the Margazhi month. Varali is a raga where 
an understanding of the minute details of svaras is 
essential to bring out its grandeur. Subha’s rendering 
of the song though simple in style was a good reflection 
of the finer elements of the raga.  

Sunday, January 11, 1998
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Against all odds

Subha Ganesan : Karaikudi Muthu Iyer Day was 
celebrated on March 14th at Sastri Hall. Vidwans 
Lalgudi Jayaraman, Madurai T Srinivasan. Adayar 
Lakshmanan and TK Govinda Rao paid tributes 
to the mridangam vidwan. Lalgudi recalled that he 
played along with Muthu Iyer in several concerts. As 
accomplished vocalist,Adayar Lakshmanan referred to 
the special care with which Muthu Iyer manintained his 
mridangam and his accurate way of tuning it.

Subha Ganesan’s concert followed the function. 
The artiste tried hard to give her best but her singing 
was hampered by bad acoustics. The noise of the 
vehicles on the road outside the hall came as harsh 
interventions. Yet, Subha managed to establish and 
impress upon the audience her vidwat effectively.

She began with “Raghuvara” (Pantuvarali) on a brisk 
note with niraval and swaram on “Manasuna neeke”. 
She explored the scale well in the kalpana swaras by 
taking different swarasthanas as ‘eduppu’ each time. 
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In Bahudari, Subha’s imagination reached high and 
the result was an outpour of intelligent combinations 
replete with bhava.

GNB’s composition “Unnadiye gathi” was rendered 
neatly. The main raga elaborated was Todi which is a 
forte of the MLV school. There was a lot of freshness in 
the alapana. “Dasukovvalena” (Jampa Tala) followed. 

Sunday, March 22,1998

Rgh fnzr‹

C[eLûXOoLû[ úUûP«p Ht±, 

A±ØLlTÓjÕY§p Øu]¦«p CÚd¡\ôo 

¥.®.´. AYÚûPV H.I.Gm.H AûUl©u 

êXm HtTôÓ ùNnVlThÓ, SûPùTt\ ÑTô 

LúQN²u ¨Lrf£ ªLÜm £\lTôL CÚkRÕ. 

LfúN¬ úLhTYoLû[ ªLÜm LYÚm Gm.Gp.® 

Tô¦«u Cû[VLûXOo CYo. BLúY,WôL 

BXôTû]L°p Ck¨Lrf£«p, CYo WôLjûR 

AX£lTô¥V ®Rm YWúYtÏmT¥ AûUkRÕ. 

ù_V ù_Vô (SôhûP - c ×WkRWRôNo) ¡Ú§«u 

C²V ÕYdLØm, CRu vYWdúLôoûYLÞm 

ªLf £\lTôL AûUkR]. U]ûR ùRôhP NôUô 
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WôLj§p CYo Tô¥V Au]éoúQ ®NôXôh£ 

Utßm (c ¾h£Ro) TkÕYWô° WôLj§u ªL 

®¬Yô] AXNp H.Ju. CRû]j ùRôPokR 

T¬TôXV NW^÷Úaô (cvYô§j §ÚSôs 

- B§) CRu AZ¡V NeL§ ®¬ÜLs Utßm 

vYWdúLôoûYL°p CYÚûPV Uú]ôRoUm 

ªLÜm £\lTôL AûUkÕ W£dÏmT¥ CÚkRÕ. 

¨Lrf£«p UÏPUôL ®[e¡V LômúTô§ 

WôLj§u êuß vRô« BXôTû]ûV CYo 

ùNnR ®Rm TôWôhPjRÏkRÕ. ùTaôd WôL 

§pXô]ô C²ûUVô] ¨û\Ü.

§]UXo 11.1.1996

An absorbing recital
Subha ganesan from Madras gave a vocal recital 

recently in VUDA Children’s Theater, Visakhapatnam. 
It was a monthly schedule of Visakha Music Academy.
Her concert by and large, reflected her close affinity to 
classical music which has been a traditional legacy for 
generations in her family.

Warming up with Kedaragoula Varnam followed 
by ‘Swaminatha Paripalayasumam’ (Nata) and 
‘Manavichekonavayya’ of Patnam Subrahmanyam Iyer 
(Sarasangi), Subha settled down to an absorbing mood 
delineating Andolika and rendered ‘Ragasudarasa’ 
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well. Then, ‘Mayammayani' of Syama Sastri (Aahiri) 
was rendered evocatively.

She took up Kalyani for an elaborate treatment that 
reflected a few glimpses of vibrant Manodharma of her 
guru. Nilakada Neeku was rendered well with exquisite 
neraval and swara prasthara in two speeds. ‘Yake 
Nirdayo’ of Purandar Dasa in Raga Malika ‘Emoko’ of 
Annamayya and the enchantingly composed ragamalika 
of Maharajapuram Santhanam in the second part 
provided a grand finale for the concert.

K. Vedavathi Ganesh on the violin and V.M. Ganesan 
on the mridangam provided splendid support.

The Hindu, 4.10.1996

In touch with the musical values
SHUBHA Ganesan hails from a 

family of musicians. Her grandfather 
is a mridangam player. Her father is a 
professor of mridangam, and her mother 
a professor of music. Shubha herself 
is an MA and M.Phil in music, and a 
disciple of MLV. The musical milieu has 

helped Shubha imbibe good musical values. With a 
strong voice that is pleasant as well as flexible enough 
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to translate good musical ideas, she presents gracious 
Carnatic music with confidence.

At her recital for Kapali Fine Arts on Dec. 21. 
she began with a Saaranga varnam, and then sang 
Tyagaraja’s Darbar song. “Yochana kamala”, capping 
the kriti with kalpana swaras. She resorted to the 
bhava soaked song “Shambo Mahadeva” (Bauli). 
The Nilakanta Sivan song made popular by M S 
Subbalakshmi’s rendering. Shubha latched on with  
empathy to the devotional feeling of the song.   Swathi 
Thirunaals Rithigowla composition Paripalayamam 
was sung with swara pattern on pallavi.

Shubha sang Muthuswami Dikshithar’s 
"Hariharaputram’’ in Vasantha at a stirringly slow 
pace, showing ease and pleasant fluidity in the upper 
octave.

The major alapana of Kalyani was an orderly affair. 
The performer elaborated the raga bit by bit, mounting 
higher and higher to cumulatively unfurl a wide and 
expansive vista of the great raga. She used brisk briga 
movements in faster speed, shruti-soaked kaarvais and 
glides give a variegated feel. The kriti was Tyagaraja’s 
“Rama nee vaadhu kondhuvo, konavo” (Rama, will 
you save me, or abandon me). The niraval was on the 
anupallavi, and swara patterns were full of vishama 
patterns on the sarvalaghu movement. In the faster 
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patterns, “sama praasa” swara matrixes and kaarvais 
abounded. Shubha revelled in the gallop of sarvalaghu 
patterns as she flitted across the octaves, before 
culminating the exercise in an interesting korvai. that in 
addition to its rhythmic bang had a lilt too.

Indian Express, 23-12-1996

Vocalists with Potential
Talent Promotion Festival Carnatic vocal and 

instrumental.
Sri Shanmugananda Fine Arts and Sangeetha 

Sabha, Mumbai 
Subha Ganesan is a promising vocalist featured in 

the last of the series of concerts in this year’s Talent 
Promotion Festival.

Subha’s repertoire, though small in number, 
consisted of well-chosen pieces that helped build a 
rapport with her audience. Raramma (Asaveri) and 
Marugelara (Jayantasre) were notable. Her treatment 
of the raag Andolika “Ragasudharasa deserves special 
mention.

Subha chose to present a fine Ragam Tanam Pallavi 
suite in Shanmukhapriya in Jampa Taal, kanda nadai, 
that was exceptional. 

The Times Of India,  
Bombay, Thursday, November 9, 1995
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NTôûYd LXd¡]ôo ÑTô
Gm.Gp. YNkRÏô¬«u UôQ® ÏUô¬ ÑTô 

LúQN²u CûN ¨Lrf£ ùYs°d¡ZûU 

©tTLp ÖeLmTôdLm LpÑWp ALôPª BRW®p 

SûPùTt\Õ. ùNuû] TpLûXd LZLj§p 

CûN«p ©ùaf.¥. BnÜ ùNnÕ ùLôi¥ÚdÏm 

CkR C[m TôP¡dÏ SpX NôÃWY[m. c 

Uaô LQT§m (BúTô¡) Gu\ ¡Ú§ÙPu 

ÕYe¡, Cß§ YûW SpX ®ß®ßl×Pu £±Õm 

ùRônÜ Cu± ¨Lrf£ AûUkRÕ, Auû\V 

§]m UôoL¯ ØRp Sôs GuTôRp SôhûP 

WôLj§p UôoL¯j §eLs U§ ¨û\kR Su]

ô[ôm Gu\ §ÚlTôûYûV AZLôLl Tô¥]

ôo. éo®LpVô¦ WôLj§p AûUkR §VôLWô_ 

¡Ú§Vô] T¬éoWQ LôUôûYj ùRôPokÕ R]

Õ ÏÚ ´.Gu.TôXÑlWU¦Vj§u Eu]¥úV 

(TÏRô¬) Gu\ AZLô] Rªrl TôPûXl 

Tô¥]ôo. ¨Lrf£dÏf £LWm ûYjRôtúTôp 

AûUkRÕ, AYo Tô¥V ¸WYô¦ WôL BXôT]m. 

Cß§VôL, ARX úNP SôWôP A¡X úUÚ ÁRôP 

A©] Lô° Rô]ôP AYú[ôPu (ß) Guàm 

§Úl×LûZ WôL UôèûLVôLl Tô¥]ôo. 

R]] Rôu Rô]ô] R]] Rô]ô]] R]Rô] 

Gu\ NkRj§p AûUkRÕ CkRj §Úl×LûZl 

Tô¥jRôu AÚQ¡¬SôRo ØÚLlùTÚUôû]

úV §ÚYiQôUûX«p ©W×P úRYWôVu 
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Guàm Uu]²u AûYdÏ YWYûZjRôo. 

Auû\V ¨Lrf£«p úUXdLôúY¬ §VôLWô_u 

YVèàm LpèûPdÏ±f£ £YÏUôo ªÚReLØm 

LfúN¬dÏ AZÏ úNojR]. ÑTô Auû\V §]m 

NTôûYûV JÚ LXdÏ LXd¡ ®hPôúW.

Rgh fnzr‹
LPkR £X BiÓL[ôL ùSnúYè NkRô] 

úLôTôXu,NgNn ÑlWm¦Vm, ®_n£Yô 

TôTSôNm AúNôd WU¦, Ei²¡ÚxQu, 

TmTôn ù_Vc, ùN[mVô, l¬Vô NúLôR¬Ls 

EsTP JÚ P_u C[m LûXOoLs 

ùLô¥Lh¥l T\d¡\ôoLs. CkR BiÓ CûN 

®Zô®p ùTÚmTôXô] NTôdLs CYoLÞdÏ 

UôûX úSWd LfúN¬ ùLôÓjÕ º²VoL[ôL 

lWúUô`u A°jÕ®hP]. CYoLû[j R®W 

Cuàm TjÕl T§ûQkÕ C[m LûXOoLs 

AUodL[UôL Tô¥ CkR BiÓ ®Zô®p 

Aû]Y¬u LY]jûRÙm Rm TdLm DojÕd 

ùLôi¥Úd¡u\]o. CYoLs GpúXôÚm 15 

ØRp 23 YVÕdÏhThPYoLs. CkRl ×§V 

Cû[Oo A¦«p JÚYWô] ÏUô¬ ÑTô 

LúQN²u LfúN¬ N²Vuß ©tTLp ûUXôléo 

@ûTu Boh³p SûP ùTt\Õ. CYWÕ Rôn 

LpVô¦ LúQNu ùNuû]«Ûs[ AWÑ 
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CûNd Lpí¬«Ûm, RkûR AiQôUûX 

TpLûXd LZLj§Ûm CûN ®¬ÜûWVô[oLs. 

CûN«p ØÕ¨ûX ThPRô¬Vô] ÑTô ØR p 

Gm.Gp.®.«u UôQ® ClùTôÝÕ LpLjRô 

¡ÚxQêoj§«Pm T«p¡\ôo. ÑTô®tÏ SpX 

lÚLô NôÃWm. JqùYôÚ vYWj§Ûm ¨uß 

LôoûY ùLôÓjÕm TôÓ¡\ôo. CVtûLVô] 

LtTû] Y[m, TôPôkRW ÑjRm. Y]_ôh£ 

LpVô¦WôL YoQjÕPu ÕYe¡V LfúN¬ 

£±Õm ùRônÜ CpXôUp LûP£ YûW 

®ß®ßlTôL CÚkRÕ. úLôNXm Gu\ 71BYÕ 

úU[RojRôWôLj§p £X SôLvYW ©¥Lû[  

A]ôVôNUôLl Tô¥VúTôÕ CYWÕ LÓm 

EûZl× LiØu ùR¬kRÕ. CYÚdÏ ¥.H.ù_

Vk§ YVèu, Uú]ôw £Yô ªÚReLm. Auû\V 

¨Lrf£«p CYo Tô¥V úRYUú]ôa¬ WôL 

BXôT]m, ªvW Uôih WôLj§p Xôp Ï¥ 

ù_VWôU²u §pXô]ô, TWv WôL _ôY° B¡V 

GpXôúU ùYÏ ú_ôo. Sm©dûLëhÓm C[m 

TôP¡Ls Y¬ûN«p ÏUô¬ ÑTô LúQNàdÏ 

¨fNVm JÚ CPm EiÓ. a¬úLNSpío 

ùYeLhWôUu.

§]U¦ ùNuû], Oô«tßd¡ZûU, 

¥NmTo 17, 1995
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Memorable Concert
It was a rewarding experience to listen to Subha 

Ganesan’s brilliant vocal concert under the auspices 
of the Karaikudi Tamil lsai Sangam recently. She is a 
disciple of Sangeetha Kalanidhi M L Vasnthakumari 
and the grand daugher of famous mridanga vidwan 
Karaikudi Muthu Iyer. Gifted with a rich melodious voice 
and maintaining ‘susruthi’ throughout, she enthralled 
the audience with a sumptuous fare.

Starting with the ‘thodi’ varnam (Era 
nee pai) which set the pace for the rest 
of the concert, she handled a number 
of ragas, prominent among them being 
‘Suddha saveri’ (Aanai mugathone). 
jayanthisri (Marugelara),a delectable 
poorvi kalyani’ (Anandanadamaduvar), 
chalanattai (kotesswara lyer’s Edayya 
gathi). chakravakam (Saranam 

Saranam) charukesi (Ambujam Krishna’s Aayiram 
aayiram Gopiar). aahirbhairavi (purandaradasar’s krithi) 
The piece de resistance was keeravani (Tyagaiah’s 
Kaligiyunte) the exposition of which was brilliant. Her 
forte was her kalpana swaras which flowed like a river 
in spate. Her effective alapanas and impressive niravals 
drew repeated applause from the audience. An exquisite 
thillana in ‘kamas (Lalgudi’s) and a kavachindu came 
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at the end giving full satisfaction to the knowledgeable 
audience that had assembled on the occassion. 

Indian Express, Wednesday July 7, 1993

At×RUôL Tô¥]ôo ÑTô

ÏUô¬ ÑTô ªL úYLUôL Y[okÕ YÚm 

Jo C[m ShNj§Wm. ULô ûYjVSôRo 

CûNlTôWmT¬V SpØjÕ. Rôn LpVô¦ 

Jo £\kR ÅûQ ®çµ LúQNu Ne¸R 

ÖÔdLeLû[d Lt\±kÕ FhÓYúRôÓ 

Jo AÚûUVô] ªÚReLd LûXOo BYôo. 

CYo ù_ôèdL CYoLú[ LôWQ LojRôdLs 

Guß ùNôpèjRôu BL úYiÓm. CûN 

¨Lrf£L°p, AÑW EûZl×Pu TôÓYÕ CYo 

YZdLm. VôûWÙm HUôt\ UôhPôo. Ru §\

ûUûVd LhPôVm CWi¥ùXôuß Lôh¥ 

®hÓjRôu UßúYûX Guß ¾oUô]UôLl 

TôÓYRôp, CYo §\ûU úUûPdÏ úUûP 

ÑPo ®Ó¡\Õ. ûUXôléo ûTu Boh£u 

úUûP«Ûm CYo ©WLô£jRôo. Nôª ¨uú] 

(ÑjRjúRô¥) B§Rô[ YoQ AZ¡VTdLTXm 

ChÓ, úLô¼vYWnV¬u YôWQ ØL ®p 

Uô®ûXj úRôWQm Lh¥ BkúRô°Lô 
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WôL BXôTû]«p YôûZUWØm Sôh¥ 

At×RUôn Tô¥]ôo. Gm.Gp.® Ts°«u £\

l× BkúRô°Lô®p GußúU R²jRuûUVôL 

LôQlTÓm. Außm úNôûP úTôL®pûX. 

JÚ ®ß®ßlTô] ¿ T_]Lô] W®ÏX§XLô 

(SôV¡) ûYl Tô¥ Ø¥jÕ LpVô¦«p JÚ 

AÚûUVô] BXôTû]Ùm ùNnRôo. GkÕúLô ¿ 

U]^÷ Gu\ §VôLWô_ ¡Ú§ûV ªL ùNôÏNôLl 

Tô¥, Sß®NôL JÚ ¨WYûX §VôLWô_ CÚRV 

CPj§p Tô¥ GpXôÚûPV CÚRVj§p 

EiûU«úXúV CPØm ùTtß, vYWeLû[ 

úSoj§VôLl úTôhÓ ®[ô£j Rs° ®hPôo. 

úWY§ §pXô]ô CYoLÞûPV CûNd ÏÓmT 

ùNôjÕ. AûRf N¬VôLl úT¦, LôjÕl Tô¥]

ôo ÑTô. TÓ AÚûUVô] LfúN¬, LhPôVm 

ù_ôèdLl úTô¡\ôo CYo.

§]UXo ùNuû] 26.12.1993

ÑTô Cu²ûN

TôWj LXôfNô¬u ÙYEtNq ¨drf£L°p 

TeúLt\ Aû]YÚúU ªLÜm §\ûUVô]

YoLs. ClT¥lThP §\ûUÙûPVYoLû[ 

ØuàdÏ ùLôiÓ YÚm ùTÚm ùTôßlûT 

TôWj LXôfNôo Htß TX JlTt\d LûXOoLû[ 
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EÚYôd¡ Yk§Úd¡u\]o. Ck¨Lrf£L°u 

Y¬ûN«p CPmùTt\ CûN ¨Lrf£L°p, 

ÑTô ªLÜm AÚûUVôLl Tô¥ W£LoL°u 

HúLô©jRl TôWôhûPl ùTt\ôo. AUWo 

Gm.Gp.®. Gu\ UôùTÚm CûNVÚ®«p 

CÚkÕ ùR±jR £ß §YûX CYo GuTúR 

CYÚûPV §\ûUdÏ ùTÚgNôu\ôÏm. Auß 

¨Lrf£«p ®ß®ßlTô] Nôª RV�P Gu\ 

úLRôW ùL[û[«p AûUkR YoQjûR ªLÜm 

WgNLUôL YZe¡®hÓ, Ne¸R ©RôULWô] 

×WkRWRôN¬u NWÔ£j§ ®SôVLô Gu\ 

LmÀWUô] ùN[WôxhW WôL ¡Ú§ûVl Tô¥ 

ùNôdL ûYjRôo. AUWo ´.Gu.© AYoLs 

CVt±V NUô] W¶úR - NôWeL RWe¡¦ 

WôLj§p U]ûR ùLôsû[ ùLôiPÕ. ÏUôW 

_]² Gu\ CPj§p B«Wm Ï«pLs á®].

AÚûUVôL £hûPvYWm ChÓ AUodL[UôL 

vYWeLû[l úTôhÓ At×RUôL Tô¥]ôo 

CkR C[m LûXOo, ùRôPokÕ SôPLl¬Vô 

WôL BXôTû] Ftßl ùTÚL, ©WYôTUôLl 

Tô¥ AUWo Gm.Gp.®ûV ¨û]ÜlTÓj§VÕ 

CYo CûN. RgNôîo NeLWnVo CVt±V Ne¸R 

YôjV SP] SôPLl¬úV W³úL Gu\ ¡Ú§ûV 

At×RUôLl Tô¥]ôo. UôWúLô¥ ÑkR¬ 
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¿UôúV UôRe¡ UWLR NôúV Gu\ Y¬L°p 

CYo ÏW p C²ûU ùLôg£VÕ. ùTôuû]

Vôl©sû[ CVt±V AmTô ¿XômT¬ éYôL 

UXokRÕ. £múUk§WUjVUm WôLjûR ®¬YôL 

BXôTû] ùNnR CYo WôUWôUô ÏQºUô 

¡Ú§«p Ø²Uô] Gu\ CPj§p AÚûUVôL 

JÚ ¨WYèhÓ, At×R vYWeLû[l Tô¥ 

ANj§®hPôo. AUWo Gm.Gp.®«u ¨û]

ûY UßT¥ W£LoLÞdÏ êhÓm ®RUôL 

B«Wm B«Wm úLô©VoLú[ôÓ Gu\ NôÚúL£ 

WôLjûRd LfúN¬«u ¨û\YôLl Tô¥V CYo 

CûN U\dL Ø¥VôR Juß.

§]UXo ùNuû] 19.11.1992

ÑTô LúQNu

ÑTô LúQNu Jo CûNdÏÓmTj§p ©\kRYo. 

RôVôo LpVô¦ LúQNu JÚ ÅûQ ®çµ. 

RLlT]ôo LúQNu JÚ ªÚReL ®jYôu. 

ÑTô®tÏ WgNLUô] ÏWp Y[m. NôÃWj§p 

AÝjRm, ERÜ©¥, Utßm ©¥l× CûYLs 

Aû]jÕm LôQlTÓ¡u\]. CYo ØR p R]Õ 

RôVôo LpVô¦«PØm. ©\Ï ÄXôY§ úLôTôX 
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¡ÚxQ²PØm, LûP£«p LôXgùNu\ Ne¸R 

LXô¨§ Gm.Gp. YNkRÏUô¬«PØm CûN 

T«u\Yo.

SpX Oô] TôYm ¨û\kR TôhÓ. úUÛm 

ÅûQ CûNlT§Ûm YpXYo. Nôª RV ãP 

Guàm úLRôWùL[û[ WôL YoQjÕPu 

¨Lrf£ûVj ùRôPe¡V ÑTô SUôª ®d]®SôVL 

(am^jY²) TWôÏ ¿ úLXWô (¡WQôY°) 

B¡V CÚ ¡Ú§Lû[Ùm YZe¡®hÓ, 

Auû\V ØRp WôLUôL TkÕYWô°ûV GÓjÕd 

ùLôiÓ TôeÏPu BXôTû] ùNnRôo. 

C§p ¾h£R¬u WôU SôRm Tú_am Guàm 

¡Ú§ûV YZe¡ ÏUôWÏÚ Ïa U¶Rm Gu\ 

CPj§p ¨WYp ùNnÕ vYWl©WvRôWm 

ùNnRÕm, AlúTôÕ ûLVôiP §fW 

AûUl×LÞm úSoj§Vô«ÚkR].úLô¼fYWnVô 

(W³Ll©¬Vô) ́ .Gu.© «u ¿TôRúU L§ (S°] 

Lôk§) Cq®Ú¡Ú§Lû[Ùm YZe¡®hÓ, 

Auû\V ©WRô] WôLUô] LWaWl©¬VôûY 

®vRôWUôLÜm SpX LtTû] Y[jÕPu 

BXôTû] ùNnRôo. C§p §VôLWô_¬u WôUô 

¿ ùVP ¡Ú§ CPm ùTt\Õ.

§]U¦-18.7.91
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Sparkling
The MLV stamp was visible in the recitals of her 

disciples, Sudha Raghunathan and Subha Ganesh 
presented last week after a brief lull in music activity 
due to the rain.

The young vocalist, Subha Ganesh gave a 
promising account of her taste for classical values with 
traces of sparkling liveliness characteristic of the MLV 
School in fine proportions Her recital was presented by 
Sarvani Sangitha Sabha at Kasthuri Srinivasan Hall on 
November 19. With the violinist failing to turn up the 
young vocalist opened her recital with the mridangist 
alone. She gave a bright and classically refined start 
with the varnam. ‘Sami Daya Chuda’ in Kedaragowla. 
‘Gananayakam of Muthuswami Dikshitar in Poorna 
Shadjam followed with neat kalpanaswaras for it. The 
alapana of Hamsanadam was calm and pleasing with 
smooth phrases.

It was during this alapana that the substitute  
Kandadevi S. Vijayaraghavan ascended the stage with 
his violin. His accompaniment to the on going sweet 
alapana of Hamsanadam matched well with the soft 
musical atmosphere. Following an expressive portrayal 
of Hamsanadam by Vijayaraghavan  Subha Ganesh 
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rendered the picturesque piece, Banturiti of Tyagaraja 
delightfully. Her swaras reflected the form of the raga 
with considerable excellence.

After a fine rendition of ‘Yethaiyaa Gathi' of 
Koteeswara lyer in Chalanaatai, Subha proceeded to 
present an elaborate and unhurried alapana of Keervani, 
the best in the recital. For "Kalikiyundegata” she chose 
a comfortably relaxed tempo. The pleasant neraval at 
'Bhaagavata’ was followed by pretty swara sequences. 
The beautifully simple swarakorvai rendered with 
precision in the tisra gati at the end of an elegantly long 
sequence of swaras was catching.

After a satisfying Yamako of Annamacharya in Misra 
Tilang set to the rupaka tala. Subha concluded with the 
enlivening tillana of Lalgudi Jayaraman in Kamas.

The Hindu, 29-11-1991
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Prize from Sitar Maestro Pandit Sri 
Ravi Shankar Ji

Award from Dr.M.Balamurali 
Krishna

Receiving Prize from the legend-
ary Musician ‘Padmabhushan’ 

Dr.M.L.Vasanthakumari

Receiving ‘Yuvakala Bharathi’ 
Award from the renowned playback 

Singer Sri S.P.Balasubramaniam
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Receiving ‘MLV Award’ from Sri N.Murali, Managing Director ‘The Hindu’ 
on the occassion of Dr. M.L.V’s 80th Birthday celebrations

Award From the Senior Critic Subbudu and Sri Nalli Kuppuswamy chetty
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‘MLV Award’ from 
Padmabhushan 

Umayalpuram Sri 
Sivaraman

Prize from Sangitha 
Kalanidi Sri 

Maharajapuram 
Santhanam from Music 

Academy Chennai

Receiving Best concert 
Award from Indian fine 
arts society Chennai, 

from Sangitha Kalanidi 
Vellore Sri Ramabadran



83
58

Receiving Best concert Award from Minister 
P.Chidambaram from music Academy, Chennai

Z


